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ddjd  dlfdt ;  ddTdd  dPp'  ddT  fdFJ  dT  dddd ,  feeft  I 

dTTd^Tfdd  dtd  dd  dfd^Td  fed,  fe  ffeeft  dT  fedTT  dF  ddTd  dd 
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World  Cultural  Heritage  Sites-lndia 

The  General  Council  of  UNESCO  in  1 972  adopted  the  “Convention 
concerning  the  Protection  of  the  World  Natural  and  Cultural 
Heritage”.  The  aim  of  the  Convention  was  to  promote  cooperation 
among  all  nations  and  people  in  order  to  contribute  effectively  to 
the  protection  of  the  natural  and  cultural  heritage  which  belongs  to 
all  mankind.  A  large  group  of  nations  ratified  the  Convention  and 
pledged  to  conserve  the  sites  and  monuments  within  its  borders 
which  have  been  recognised  as  having  an  exceptional  universal 
value.  To  this  end,  the  Convention  established  a  mechanism 
of  international  cooperation  and  set  up  a  World  Heritage 
Committee. 

Another  important  achievement  of  the  Convention  was  the 
creation  of  the  World  Heritage  Fund  which  allows  it  to  call  upon 
international  support  for  the  conservation  of  the  natural  and 
cultural  sites  listed  as  the  World  Heritage.  The  World  Heritage 
Fund  receives  incomes  from  different  sources  which  are  used  to 
finance  conservation  projects  and  upkeep  of  the  monuments  and 
sites. 

The  World  Heritage  Committee,  which  meets  once  a  year,  has 
two  important  tasks  : 

—  to  define  the  World  Heritage,  that  is,  to  select  the  cultural  and 
natural  wonders  that  are  to  form  part  of  it.  The  Committee 
is  helped  in  this  task  by  ICOMOS  (International  Council  of 
Monuments  and  Sites)  and  IUCN  (International  Union  for 
the  Conservation  of  Nature  and  Natural  Resources)  which 
carefully  examine  the  proposals  of  the  different  countries 
and  draw  up  an  evaluation  report  on  each  of  them. 

—  to  administer  the  “World  Heritage  Fund”  and  to  determine 
the  technical  and  financial  aid  to  be  allocated  to  the  countries 
which  have  requested  for  it. 

The  World  Heritage  Sites  selected  by  UNESCO  in  India  are: 
Ajanta  Caves;  Ellora  Caves;  Agra  Fort;  Taj  Mahal,  Agra;  The  Sun 
Temple,  Konarak;  Mahabalipuram  Groupof  Monuments;  Churches 
and  Convents,  Goa;  Khajuraho  Group  of  Monuments;  Hampi 
Monuments;  Fatehpur  Sikri-Mughal  City;  Group  of  Monuments  at 
Pattadakal;  Elephanta  Caves;  Brihadesvara  Temple,  Thanjavur; 
Stupas,  Sanchi;  Qutub  Complex  and  Humayun’s  Tomb,  Delhi. 

The  Centre  for  Cultural  Resources  and  Training  (CCRT)’s 
endeavour  has  been  to  produce  informative  and  attractive 
educational  material  to  teach  about  Indian  Culture.  These 
materials  are  distributed  to  schools  in  all  parts  of  the  country  from 
where  teachers  have  been  trained  by  the  CCRT.  They  are  used 
in  a  variety  of  teaching  situations  to  create  an  understanding  of 
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the  inter-disciplinary  approach  in  Indian  artistic  manifestations. 
They  aim  at  sensitising  the  youth  to  the  philosophy  and  aesthetics 
inherent  in  Indian  art  and  culture.  Students  do  not  always  get  a 
chance  to  visit  museums  and  historical  monuments  to  get  a  first¬ 
hand  experience  of  learning  about  our  cultural  heritage;  hence,  the 
materials  of  the  CCRT  bring  to  the  students,  in  the  confinement 
of  the  four  walls  of  the  classroom,  the  splendour  and  beauty  in 
Indian  thought  and  art. 

Apart  from  other  audio-visual  materials  prepared  by  the  CCRT 
its  Folios  and  Cultural  Packages  have  received  wide  acclaim  and 
are  very  popular  with  teachers  in  all  parts  of  the  country,  who  are 
using  them  to  create  amongst  students  a  sense  of  responsibility 
for  conservation  of  all  that  is  beautiful  in  our  natural  and  cultural 
heritage. 

To  celebrate  the  World  Heritage  Week  in  India  the  CCRT  is 
presenting  four  Cultural  Packages  on  the  16  World  Heritage 
Sites  in  India.  These  packages  contain  about  24  pictures  each 
with  detailed  descriptions  of  each  picture  alongwith  a  booklet 
giving  information  about  each  monument  and  related  activities 
for  students  and  teachers.  The  96  pictures  contained  in  these 
packages  are  not  adequate  to  recreate  the  splendour  of  these 
sites.  However,  within  the  given  constraints,  it  is  hoped  that 
inspired  by  the  activities  provided  in  the  booklet,  teachers  and 
students  will  collect  more  information  about  their  cultural  heritage 
and  interweave  it  into  the  curriculum  subjects  that  they  teach  and 
learn.  Schools  can  also  form  groups,  clubs  and  work  with  other 
voluntary  organisations  to  systematically  take  up  the  work  of 
conducting  detailed  studies  of  the  sites  and  encourage  the  youth 
to  learn  simple  conservation  techniques. 

Of  the  thousands  of  ancient  monuments  strewn  all  over  the 
countryside  in  India,  some  are  protected  by  the  Archaeological 
Survey  of  India,  a  few  by  voluntary  organizations  and  endowment 
trusts  and  some  by  members  of  the  community  at  large.  It  is  a 
matter  of  great  pride  that  UNESCO  has  selected  16  monuments 
of  India  and  placed  them  on  the  World  Heritage  list.  Though  this 
number  is  small  in  comparison  to  the  large  number  of  monuments 
in  the  country,  it  brings  prestige  to  the  artists  and  architects  of 
India  of  that  bygone  era,  who  made  these  monuments  in  a  period 
covering  a  span  of  2000  years. 


•  World  Cultural  Heritage  Sites  —India  1  ■  World  Cultural  Heritage  Sites  —India  2  ▲  World  Cultural  Heritage  Sites  —India  3  ♦  World  Cultural  Heritage  Sites  —India  4 

Sanchi  Stupas,  Agra  Fort;  Sun  Temple,  Konarak;  Khajuraho  Temples;  Ajanta  Caves;  Ellora  Caves;  Elephanta  Caves;  Mahabalipuram  Monuments;  Brihadesvara  Temple, 

Fatehpur  Sikri;  Taj  Mahal,  Agra  Qutub  Complex,  Humayun's  Tomb,  Delhi  Churches  and  Convents,  Goa  Thanjavur;  Pattadakal  Temples;  Hampi  Monuments 
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Sun  Temple,  Konarak 
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The  art  and  architecture  of  Odisha  had  an  unbroken  tradition 
of  temple  building  during  the  Kalinga  rule.  The  series  of  extant 
temples  of  that  period  are  an  historical  record  of  the  Kalinga  Order 
from  its  beginning  to  the  decline  of  that  rule. 

In  the  lOth-llth  century  A. D.  rose  a  new  powerful  dynasty  of  the 
Eastern  Gangas,  the  most  famous  of  whom  was  Narasimha  Deval, 
who  built  the  renowned  Surya  Mandir  at  Konarak  in  Odisha.  An 
high  level  of  sophistication  in  philosophical  thought,  aesthetics, 
ideational  concepts  and  advanced  astronomy  had  culminated  in 
the  construction  of  this  beautiful  temple. 

Konarak  is  in  the  district  of  Puri  and  is  very  near  to  the  Bay  of 
Bengal.  Though  the  early  history  of  Konarak  is  shrouded  in  myths 
and  legends,  it  is  believed  that  the  name  is  derived  from  the  name 
of  the  presiding  deity  Konarak,  meaning  the  Arka  (Sun)  of  Kona 
(corner).  The  style  of  architecture  and  sculpture  of  this  region, 
was  also  influenced,  by  its  contact  with  the  neighbouring  areas 
and  its  historical  connections. 

The  Sun  temple  at  Konarak  is  situated  within  the  centre  of  a 
large  quadrangular  compound.  The  main  structure  is  facing  the 
east  and  the  temple  has  been  constructed  on  a  high  plinth.  The 
temple  consisted  of  a  rekha  deul  and  a  jagamohana.  In  front 
of  the  jagamohana  was  the  nata-mandir,  the  dance  pavilion. 
Its  pyramid  shaped  roof  has  been  lost,  but  some  of  the  other 
elements  such  as  the  pillars  covered  in  reliefs  and  lavishly  carved 
base  are  preserved  in  excellent  condition.  Decorative  sculptures 
include  geometric  ornaments  and  miniature  buildings,  the  motif 
of  apsaras  —  celestial  nymphs,  devdasis  —  temple  dancing  girls 
and  musicians. 

In  this  temple  three  kinds  of  stones  have  been  used.  The  door 
frames  and  a  few  sculptures  are  in  chlorite,  staircases  and 
platforms  are  in  laterite  whereas  the  rest  of  the  structure  was 
built  in  a  poor  quality  of  khondalite  stone.  It  is  believed  that  these 
stones  were  brought  here  from  a  distance  of  many  kilometres 
as  none  of  these  three  kinds  of  stones  are  available  in  this  area 
today.  It  has  been  found  that  though  mortar  was  not  used,  dowels 
were  employed  to  hold  the  stones  together. 
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RTTRTRT  RT,  #RTR  RRR  3  RTRRR  <T#|R  Rt  #T  tl 

TR^T#  %  RTRt  R1#  cfR5  pR>eM<R  %  Rt  R  f#R  tl  ^  RTRt  R#T 
1°fR:  R  H 1 1 1  RR  #  TTRF  "4  RTRR  RT#  t  RRT  #TT  #tR  F#  t  fRT 
TMI#  #  RRT  RT^  RTRR  RRT  R<rl  RRTTTT  %  RTRTRRR  PiIhcI  1R  #fl 
RFt  RTRRT  t  fRT  1#'  ^  3TpRRTTR  Rf#  RT#  R  #T-RR  %  Ft,  #RR 
RR  %  RT  f#T  #T  #  #,  RTRt  RRT  f#TR  RTRRRT  RT  R#  RTf  RR# 
tl  ^  RTRt  R#T  #TT  RRT  R#  RTf#  (RRRt)  Rt  ##  t  RRT 
RTtt  RTRT  RTTRftRT  RtRlff  RTT  #  R#  tl  Rf#  %  f#R  R^rff  ^ 
RTRT  R3RTT  RTT#  *Rl|  RRT  RTR  tl 

-5fITtR^  RTTRT  f  f#fR  TTRt  RRR  3  #  tl  #TT3  Rtf#t  RTT 

RfRT  1#:  #t  RcRT  ft  RRT  tl  RTR  t  RTRTT  #T?R  R  R^3TT  RTRT 
RTT  fRfRR  RRRlR  13TTI  RRT  tft  RT|  RTRT  t,  #  ^uId:  Hlu1,  IRTTRt 
RT  Rteft  3RRT  R#  R^3R  RcRTf  ^  #  tl 

fR  Rftff  R  M#T  fRRRf  #  R#  T^^RRT  ^  RRRT#  f#TT  RRT  t# 
RfFT  Rft  3TRTRTTRT  #ft  #  RTTffnft  %  3RJRR  RRTRTRT  tl 

4t  cffT  RT  TR^TTFf  %  Rf#  Rrf  Rf#Rt,  #f  RRT  RfSFft  #-TRjtf 
f  fRRTfRR  f#R  RRT  tl  #TT3  # P 1 4t ,  RTFJ3R  RRT#  R#T,  #ffRT 
RRT#  Rf#,  #t  RR#T  RTT  Rf#  RF#T  Rf#,  f^PJRT  R#, 
f#RRTR  RfRT,  RT#t  R#T,  RT8RR  rIrT,  RT#RTR  R#T,  ^RTT#  Rf# 
rTxn  R1#T  Rt#  37#  TJT5  RffTS  tl 

RTfRTR  R  TsI^jTltt  TRTl  ?R  ^  T#  R#  1>T5  RRTFT  ##Rt  RTT  RRT 
RIR  RT  TR  RRT  tl  ^t  cftR  3RTRt-3RRt  #1  RT  ff^RRT  TTf#RT  RRFT 
R#  t  RRT  3R#  RRJ#  Rif  RR#  Rft  (odl-lT  3#  RTTRltt  t  RTRt  tl 
##T  1TT%  RTR'TjR  RF  RRT  RrfeR-TRRT  Rt  tl  FT  R^  FRTtt  R#RT 
RRT  Rft  R°R  RTTgRiRTT  R  ^Fdl  Rif  ##  #  feTR  3#  T#  tl 


Khajuraho 

Khajuraho,  once  the  capital  of  the  Chandella  Rajputs,  is  now  a 
village  in  the  Chhatarpur  district  of  Madhya  Pradesh.  It  lies  55 
kilometres  south  of  Mahoba  and  47  kilometres  east  of  Chhatarpur. 
The  area  witnessed  a  great  artistic  and  cultural  activity  from  the 
9th  to  the  12th  century  A.D.  The  tract  around  Khajuraho  has 
been  referred  to  by  various  names  such  as:  Vatsa,  Jejabhukti, 
Bundelkhand,  Khajjurvahaka  and  Khajurapura,  meaning  the 
village  (pura)  with  golden  date  palms  (khajura). 

Khajuraho  is  an  important  place  because  of  the  magnificent 
temples  built  here  by  the  Chandellas.  The  Chandellas — or 
Chandratreyas  as  they  have  been  referred  to  in  the  inscriptions — 
trace  their  origin  to  the  moon  (Chandra  vanshi)  through  the 
legendry  Chandravarman.  Before  coming  to  power,  the  Chandellas 
were  feudatories  of  the  Gurjar-Pratiharas.  During  their  period,  all 
aspects  of  culture  flourished;  the  Chandellas  also  patronized  the 
literary  arts. 

It  is  commonly  believed  that  over  eighty  temples  were  constructed 
by  the  Chandellas,  although  only  about  twenty-five  survive  today. 

The  temples  at  Khajuraho  are  situated  within  a  radius  of  a  few 
kilometres.  These  temples  represent  a  strikingly  homogeneous 
group  and  seem  to  be  the  product  of  a  continuous,  concerted 
effort  by  the  rulers  over  a  period  of  time.  Because  of  this,  most  of 
them  share  certain  conceptual  and  stylistic  features,  regardless  of 
whether  they  are  Saivite,  Vaisnavite  or  Jain  Temples.  The  temples 
at  Khajuraho  have  been  built  on  high  and  solid  platforms  without 
the  customary  enclosure  walls.  The  vimana  of  the  temple  rises 
from  the  platform  and  its  vertical  towers  reach  high,  piercing  the 
sky,  as  it  were. 

In  the  early  period,  granite  was  used  for  buildings  and  the  extant 
Chausath  Yogini  temple  has  been  built  exclusively  of  this  stone. 
Later,  granite  and  sandstone  were  used  simultaneously.  There 
are  other  temples  at  Khajuraho  which  are  built  of  sandstone  of 
fine  grain  with  varying  shades  of  buff,  pink,  or  pale  yellow. 

The  iconography  details  the  sculptural  record  of  battles,  and 
festive  processions  and  also  includes  numerous  depictions  of 
loving  couples.  Delicate  workmanship  of  toran  decoration,  as  seen 
in  these  temples  testify  the  genius  and  skill  of  the  sculptors. 

The  temples  at  Khajuraho  have  been  divided  into  three  broad 
zones — the  western,  eastern  and  southern  groups.  Some  of 
the  famous  temples  include:  Chousath  Yogini  temple,  Lalguan 
Mahadeva  temple,  Kandariya  Mahadeva  temple,  Devi  Jagadamba 
temple,  Mahavira  temple,  Chitragupta  temple,  Vishwanatha 
temple,  Parvati  temple,  Lakshmana  temple,  Parsvanatha  temple, 
Duladeva  temple  and  the  Chaturbhuja  temple. 

Today,  Khajuraho  remains  a  village  having  a  permanent  population 
of  a  few  thousand  inhabitants  who  cultivate  wheat  and  vegetables 
on  their  share  of  land  and  graze  their  cattle  and  goats  on  the 
dry  pastures  and  hillsides.  However,  it  is  a  tourist  town  also  and 
thousands  of  visitors  come  every  year  to  see  the  splendour  of 
architecture  and  sculptures  of  the  temples  at  Khajuraho. 


cF^--qfTTrr,  fsrcrft 


The  Qutub  Complex,  Delhi 


ftcrf!  RRR  k  Rlkfkq7  yikk  rT^TT  kfcfFTfkqi  qqk  R  k  RRT  kl  RF 
3T^  RFTR  •Hiyi^lT  kfc  RfkmTek  qrf  qk  qiRqFk  TFt  t  RRT  R^ 
RRRclTSk  %  fTTf  akq  Wf  Rk  RT8k  kl  fftcrfl  ”4'  qiklHdH  3#f^ra 
RR  TlRk  Fk  qfkF  HFiqM  W7S77M  k  qTRT  FlRT  t,  fkqk  R^RT 
"I'd  k  fkqk  qk  F^^FFR  HJK  RR  s<rkl<q  kl  kqqR:  Ikmkl  qq 
w  fkkq  k  rr  k  "5RThr  qqkm  rf#  3kq  ^qk  m4  fqq 

■q.  R  fkRT  RRTI  h^ciKl  qjqj’  k  3RJRR  3H8K£cj]'  yidl<«0  fRT  q.  k 

Red!  qk  <M^dl  k  qln<  qk  k  rtFr  i  ranF  qk  fqqH^  fqTi 
q.  k  H^MdH  tr^r  qraqraiq  Tjsqkra  klFH  k  cjqk  qnqraqk  % 
RRt  3Mra  qq  TrRRT  fqRTI  rRffq  qk  ^Rfk  RFT^  1992  ^RT  q.  k 
7^kkR  kteH  rrt  kiFraq  kk  %  kq  fkRk  <N^dT  qk  sjk 
d<6  FK  qq  k  1857  dq>  3h  i) k)  k  3jRiH  ^Jid  ■nyid  qk  3TqqRR 
3^7  Idk^d  fkRT,  fkkt  qk  R^t  (fWRH)  FT  f%I  gfkRR  RRTPT 
R7T  lk  SrfqRTR  7FTI 

kfc  %  kkraq  k  3Rk  qtk  qkf  rtr  q fT  kteT  afk  3rqk  qfqfkfq 
^qjq-Rf-qtq  qk  qiqq  fkqqq  fqmi  -^ph  k 

dMdl  4) cm  RRI  'J/dlH  %  RR  R  37RR  fkRT  RT,  3RT:  ^Riei-H'RK 

qmMddi  RRk  qk  qq  kqk  qqT  k  rr  k  kk  ti  fr  qk 
%  Peiq,  ?i«t  qq  kt  qkkT  fkRT  rtr  'll 

Ffkft  fkRk  k  fkiq  ^q  Rfkra  k  q|RKkf  FRKk  i',  fkrk  rrt 

Rferq,  RRT  fqqqqldR,  q^  RRRR,  Rq7  RqjRT,  qqr  fqRTR  R%TRFf 

kik  3RRqkRqq7  qrakr  qfk  rtr  Rfn#rq  ti  ^q-qf-qk  qqqr  k 
RFRt  IkdM  Rfkqq,  qR7  tkiqfeq  Rlk  %  Rq?k  qq,  fkqfkk  % 
3TR7  qqqpl  Rkqq  %  R1RR  R  37fRkqk'  RffR  1500  TJRRT 
qftF  RTR  tl  FR  Rlk  fqqq  k  Rqffqqr  R|^q4'ddch  R«R  RF  t 
1%  RRRR  1500  Rk  %  RTF  Rt  RF  ^7  sfk  RTkRT  RFk  %  RTR^q 
W  7RR  RT  RR  Rq  q.Ri  Rt  Piqild  djjl  kl  ^Jciqld  kRRi  k  fqRR 
RkiR  kr  rr  k  FR  iRRMRUR  72.5  kkq  kkt  kknq  qq  fqqkT  fkRTi 

^v^q  kkR  %  din  k  qfk«s  rf  rIrr  ^cci^  ftrir  Rfkqq  % 

klRR  f I  TJRR:  FRRk  RR  kfkk'  Rfl  FR  ^|chK  3RRRcM 

qq  kq  15  kt.  afk  fkqqq  qq  3  kfeq  k,  fkq  qq  rrt  qq'R^qq  75?kt 

37RkRR  tl  1368  k  kiRdl  (qfFR  3TTRTR)  fRI  kklR  %  RRTfqq 

F"k  qq,  fqkkiw  ^trrt  k  k  ^Rk  kkiTRqq  kfkk  RRRTfi  RR^kr 
^R^qfkRT  k  1229  fikl  qR7  k,  tjr  Rferq  %  rir  rtf  Rkki  rr  k, 
3n-c^ikd  Rik  3kq  qq;  RFqikt  3qqquT  kteRR  f^Rir  Rkraq 

k"  3Rqqq  qk  kkpi  fkiRTi  qqq  $cRdlkqi  k  R^k  k  rr  k,  Rfkqq 
k  qqq-qfkqkt  qkk  k  fkqrq  qqr  qqfqqq  Tpqq^qq  q^  ^qj  q^ 
klsi  rrti  fr  qq  ^RTlkkkf  3TRkqRT  qk  qiRqi  sftq  rr  kok^qq 
qraqr  qk  qfqqraqqT  qrfFR  ^qk  3fR  dfHdi  kqk  k  ^qq  3kkkqk 
qk  qqfkk'  qk  RRqffRR  fkRT  rrt  ki 

FR  qfkR  k  3qqfqRR  Rkt  FRRk'  ttfr-ttfr  qq  qrarar  qfkfkkk' 
rrt  ^kk  ^rf^  qqqr  qk  RRTFt  kkt-qft  qkk  Fkt  ki 


Delhi  is  one  of  the  most  ancient  and  historic  cities  of  India.  It  has 
been  the  capital  of  mighty  empires  and  powerful  kingdoms.  It  has 
seen  the  ebb  and  flow  of  many  civilizations.  The  earliest  reference 
to  a  settlement  at  Delhi  is  to  be  found  in  the  famous  epic,  the 
Mahabharata,  which  mentions  a  city  called  Indraprastha  built 
along  the  bank  of  river  Yamuna.  Delhi, as  the  name  of  a  place, 
seems  to  have  been  referred  to  for  the  first  time  during  the  first 
and  second  centuries  A.D.  The  more  reliable  notion  is  that  Delhi 
was  founded  in  the  eighth  century  A.D.  by  the  Tomars,  a  clan 
of  the  Rajputs.  Prithviraj  Chauhan,  one  of  the  greatest  Rajput 
Princes,  faced  great  wave  of  Turkish  invaders  in  1197  A.D.  The 
second  battle  of  Tarain,  in  1192  A.D.  between  Prithviraj  Chauhan 
and  Mohd.  Ghori  ended  in  complete  defeat  for  the  Rajputs.  From 
that  day  on,  until  1 857  when  the  last  of  the  Mughal  emperors  was 
deposed  and  exiled  by  the  British,  a  Muslim  monarch  always 
occupied  the  throne  of  Delhi. 

Mohammad  of  Ghori  left  behind  no  descendants  and  appointed 
his  deputy  Qutub-ud-Din  Aibak  as  his  Viceroy.  Since  Qutub-ud- 
Din  had  started  life  as  a  slave,  historians  have  generally  referred 
to  his  dynasty  as  the  ‘slave  dynasty’.  Another  term  used  for  this 
dynasty  is  Mamluks. 

In  the  Qutub  Complex  which  is  situated  in  South  Delhi  one  finds 
a  variety  of  buildings.  These  include  a  mosque,  a  victory  tower 
or  minar,  a  tomb,  a  madarsa,  a  grand  gateway  and  amazingly 
an  ancient  Iron  pillar.  Built  by  Qutub-ud-Din  Aibak,  the  first  great 
mosque  was  constructed  inside  a  Hindu  citadel  on  the  platform 
of  a  dismantled  temple  site.  In  the  courtyard  of  the  mosque,  a 
1500  years  old  Iron  pillar  with  inscriptions  is  standing.  The  most 
surprising  fact  is  that  the  pillar  shows  no  traces  of  rust  inspite  of 
exposure  to  sun  and  rain  for  nearly  fifteen  hundred  years.  The 
enormous  minar  72.5  mt.  high  was  created  by  Qutub-ud-Din 
Aibak  as  a  tower  of  victory.  This  minar  known  as  Qutub  Minar, 
adjacent  to  Quwwat-ul-lslam  mosque,  originally  had  four  storeys, 
tapering  from  15  m  diameter  at  the  base  to  3  m  at  the  top, 
crowned  by  a  pillared  kiosk.  In  1368  after  lightening  had  struck 
the  minaret,  the  two  upper  rounded  storeys  were  added  by  Firoz 
Shah.  In  1229  A.D,  Shams-ud  Din  lltutmish  doubled  the  size  of 
the  Quwwat-ul-lslam  Mosque  by  adding  new  arched  screens  and 
arcades  arranged  co-axillary  with  the  original  mosque.  His  own 
tomb,  a  square  domed  chamber  was  added  adjacent  to  the  north¬ 
west  corner  of  the  mosque.  Bands  of  inscription  with  kufic  and 
naskh  characters  are  interweaved  with  stylized  lotus  and  bands 
of  geometric  ornament. 

All  the  buildings  in  the  complex  present  the  glorious  period  and 
activities  that  took  place  here  from  time  to  time. 


^Hl^j  TT^oRT,  IdcFFl 

TffTFTT,  ^f^njT-T^  fHcrell  ^  FFRF  tFFTRJ^F  sftfRRT  % 
%  fFFTF  fTFF  f  I  FFFTt  TJ-FTdl  3pR  WM  flcft  Fit 

1fffTff/TcFTFFFT  FT  3Tf?FT  FFRF  tl  F^HH  F«JTI  Tfe  ^  FlFR 

§FI^  %  H<=b«R  FT  H^-dl  FT  ■Hc^rll  T?  I 

’’Jp  FTTcFF^f  Vldl^l  FTT  F%RT  TTFFfFFT  RF  Rl  STRITF  FFFTFto  TRF  % 
F^7  ^  tFRFl'  TTRFFF  FT)  PFdlTFd  FRFT  tl  eftpt  FRT  %  3#R  FFTF, 
$s<I$1h  cM  FTT  FTlfFF  FTRl  %  FlMId.  M  %  1526  pel  F.  ^  ^Idd^l 
°h  I  3TRT^T  f^TT  I 

®TTFT  ei^Pd^  3pk  TtRf^FTFT  RfFFl  ^  TO  ^tIff  FTI  3TFFt 
Fig'^fe  SfiMlirdWH  fee  FTRJRT  FT)  FTF  FT)  FTVdMI  Wt  %  fpR 
FTFT  3  ^^t'  ef^TFf  FFT  FF^  "'Tpft  t)  M  1|TT  FTF  FFFTF;i  FTFT  P 
3mt  ^Pdi|T-“dN<dmi”  FTt  TJFff  FTFT  3  F|[F  Ft  FI^Fdl,  FRF 
sffc  WFFI  TT  frffFTI  FTFT  %  f|cm  3TR  FR^T  3TFFTTRT  %  Sjnff  % 
iFFF  F  FFFR  3TTFF  FTFT  FfFT  t  fFT  FTFT  FT)  TJRq;  1530  pFFt  TTF; 
F  ?rf  3Tk  FTFT  TJ)JF  ITRffJ  %  Rriy,  Ft  TTTTTFF  tilsi ,  FT?  RTHFR  rfPf 
FT  Ft  FfTFT  Fll 

|F1^  3RFF  FRJFT  ^qtFd  FII  'gFFf  fFFFTRTT  Ftelt  FF  FFrfFT  TRlpf' Ft  FI, 
FT  FF’  Ftr  Ftr  3RJFFt  -Hdintd  $ld  %  FTF'Tjff  RTT%  cfRkIcF  F  F1FT 
%  FFH  FTF1F  4t  <TSFT  FFf  Ftl  IFT^Fp  FFJ  FFFF1F  Ft  1556  pTFt 
FF  Pi  Ip,  FF  FFFtt  jdl  TFdt  FIFl  FFF  (®FTT  pFF)  FTTdfF  sflT  pTRt 
fFFIFFTf  FFT  Flfffkl  FTl  FRTFT  FF  T|Frf  FT)  FTF  P  fF  RTFTFR  F°F 
FFIFP  FF  fFFTF  FRFTFTI 

FF  FFTTF  %  fFFW  3  FTTF  FTt  FFTFTT-fFFfF-FFTT  Fteft  P  FftFpF 
3TTFTI  IFTf  %  FFTFp  Fp  ^FF  FIT^Fdl  FF  FF  FFJFS  FFTFFF  FRT 
FTrfl  Pl  ^FTp  FF  FFFFTI  37Rp  TFoF,  3Tf^FFTF,  FrFFI  p  FTFTFTF 
^4,JldFldld  FFTFp  P  ^JpFFl  fFF  Pi  FTFTFel  FF  FTTFtF  FIFJFFFT 
%  pF  P  FF"  3F^d^4  FFtFFl  Pi  TTfJTF  FTT^FFT  fpTlFT  IPFlt  PTFTF, 
pTHt  FTTFFFT  FT,  fFFp  FlT^FTeF  P  Ff  PPt  Fit  FFF  fpFT  3pT 
FFf  P  FRdtF  FFTTdf  FT  FFTpt  FFTF  FF  3FTF  f3TTI  FFTFt  FFT  FfdP 
pT  fpiT  ^FeftFl  FTF  3pR  3FP  1JFt  FFFT  FTP  P  FtdR  F^TTFT  FFdT 
Pi  RIFF  Ft  fFTp  Pr  FFTFt  Pr  FpFpt  FpFl  FTP  Fp  IPw  FTpFR 
PfTTF  Pi  TFFTFt  FR  FRT  fPrgRd  FT  3FFrfpT  3HdFlRF  FFpFT  FFT  Pr 
■^F  P  FFTFT  FTT  fpFTTT  M,F  FFTF'JP  FTTdFTRTTrFFT  FptddT  Pi  FF’ 
FFtFTR  FFT  Pr  F?F  P  FF  FFTFTT  tpTd  FI  df^T  FFT  FfpFF  Fp  3TR 
PrPt  dtFTp  FFT  FpFTFTpf  P  FFTFTT  fpTT  ^3TT  Pi  FTTFT  FrFT  FFT  dPd 
TTFFTFT  Fp  FrfPff  TpFF  TTPP  FtFT  P  ?RpT  dTTFTp  fPfPd  Pi  FFTFt 
Pr  FR  FFTFTR  FTW  FTF  t,  Pt  FF^  P^pF  FTF  Pr  RTF  TTFlfPcftF  RTF 
P  FtP  FT  Pt  ^FFTrFFT  3pT  TFTfdFT  RTF  P  TFdP  (3TRRT)  Pi 

^FT^  pr  FFTFt  Pt  TTFFT,  3RF  fFTpt  FFTFp  P  gFRT  FRT  Pr  |dP  RR 
TMP  FP  FTp  FFf  Pi  FTRfftFT  ^FTp  FT  Pf  FFTTfFFFpP  Fp  3RFF 
FFTFTFT  FFT,  FT  IFTp pT  FTd  Pr  3RF  TTFTp  Fp  FTp  ^FT^  Fp  FTF  FT 
FTTT  P  FFf  Fl  feT  P,  Fp  FT  1857  pTpf  TTF.  P  FTpRT  FFTTF  P 
PfdF  '5]M  TTRTS,  FFT^T  RTTF  FTFR  Fp  Fp  FFTFTT  ^FH'HK  pFT  FFT 
3pT  P  3TFFt  ijc^  FFT  Fp  Tpl 

FTT  pF  P  3RF  FFTFp'  Pt  FjfdftFF,  fFT^pT  FFTFp  pT  FRT,  FtR-TJPf 
3pT  F^  tP®  tlddHT  3TFfpTF  Pi 


Humayun’s  Tomb,  Delhi 

Humayun’s  Tomb  is  located  near  the  shrine  of  Hazrat  Nizamuddin 
Aulia  in  South-East  Delhi.  Its  beauty  and  splendour  is  a  lasting 
testimony  to  the  architectural  achievements  of  the  Mughals.  The 
route  leading  to  it  diverges  from  present  Mathura  Road. 

The  history  of  the  early  sixteenth  century  A.D.  present  a  picture 
of  the  Delhi  Sultanate  as  a  politically  disturbed  tribal  state.  Babur 
after  defeating  Ibrahim  Lodi,  the  last  emperor  of  the  Lodi  dynasty 
founded  the  Mughal  dynasty  in  1526  A.D. 

Babur  was  a  man  of  culture  and  exceptional  aesthetic  taste. 
To  remind  him  of  Kabul  in  Afghanistan  his  homeland,  Babur 
laid  out  gardens  surrounded  by  trees,  birds  and  flowing  water. 
Babu’s  memoirs,  the  Baburnama  is  written  in  Turkish  with  great 
sensitivity,  humour  and  frankness.  It  is  a  delight  to  read  about  his 
life  &  leisures,  Babur  died  in  1 530  A.D.  and  the  empire  that  Babur 
left  for  his  son  Humayun  was  magnificent  but  unstable. 

Humayun  was  extremely  sentimental.  It  was  Humayun  who  was 
responsible  for  founding  the  Mughal  school  of  painting.  While  he 
was  brave  and  experienced  as  a  military  commander,  he  lacked 
Babur’s  vigour  and  determination.  Humayun  died  unexpectedly 
in  1556  A.D.,  his  grieving  queen  Haji  Begum  (Bega  Begum) 
assembled  both  Indian  and  Iranian  designers  and  artisans  who 
raised  this  magnificent  mausoleum  in  Humayun’s  memory. 

This  creation  proved  a  turning  point  in  the  construction  of 
mausoleum  in  India.  It  is  considered  to  be  an  excellent  example 
of  Mughal  architecture.  Humayun’s  tomb  is  altogether  different 
from  the  typical  pre-Mughal  tombs  in  respect  of  its  site,  lay-out, 
plan  and  design  and  it  is,  in  fact,  an  unprecedented  innovation 
on  the  Indian  architectural  scene.  The  chief  architect  was  an 
Iranian,  Mirak  Mirza  Ghiyath,  marking  the  initiation  of  a  new  style 
in  architecture  and  the  beginning  of  Persian  influence  on  Indian 
buildings.  In  approaching  the  mausoleum  one  has  to  cross  the 
Bu  Halima  garden  and  its  eastern  gateway  of  Humayun’s  tomb- 
enclosure.  An  important  innovation  is  the  setting  of  the  tomb  in 
an  ornamental  square  garden  based  on  the  Persian  char-bagh 
principle. 

The  mausoleum  is  located  in  the  midst  of  a  large  square  garden. 
It  is  screened  by  high  walls,  with  gateways  to  the  south  and  west. 
The  gateways  are  built  of  grey  stone  with  bands  of  red  stone  and 
marble.  The  tomb  has  four  cubic  outer  chambers  which  are  linked 
geometrically  to  a  central  chamber  but  are  independent  -  visually 
and  spatially  -  a  fusion  of  the  Hindu  idea  of  an  enclosed  sanctuary 
and  an  Iranian  concept  of  sequence  of  rooms. 

No  other  mausoleum  contains  so  many  distinguished  members 
of  the  Mughal  dynasty  as  the  mausoleum  of  Humayun.  Although 
his  three  immediate  successors  were  buried  elsewhere  most  of 
the  later  emperors  lie  close  to  him.  It  was  here  again  in  1857  A.D. , 
Col.  Hudson  captured  the  last  Mughal  emperor  Bahadur  Shah 
Zafar  who  was  sent  to  Myanmar  and  kept  there  till  his  death. 

Apart  from  other  mausoleums  in  the  vicinity,  a  Sikh  gurudwara 
stands  close  to  the  Humayun’s  tomb  to  its  north-eastern  side. 
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This  is  a  structure  which  is  basically  square  or  rectangular 
in  ground  plan.  It  rises  several  storeys  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  of  the  temple  built  according  to  the 
proportionate  measurements  laid  down  in  the  shastras. 


V 


J 


Gopuram 


Garbha-Griha 


PlPtRd  TR  ^  RRT  RFR  3Rfcl  RR  TlRT  1?,  RFT  RfR 
Rt  RRR  ^Rf  RTt  TRffRR  fRRT  ^TTcTT  tl  R?  dlA^dl 
RpRRT  f  RRRT  FlRt-FTRl  3TRRTR1R  ttRT  t  3^ 

RRf-RRt  rrrt  JildicbK  ¥f?n  ti 

3RFf  RR  %  3RJRR  RF  FMR  ‘R^’  R^t  RTfo  1TFft  RTcft  t  cTSR 
RRRT  RTeT  ^  R^f-^JF  R1T  RF  RRR  3RiWtd  tl  RR  rT^TT 
RR  3  Rt  R't-TJF  RTRfRRl'  W  RR  Ml  tl  RF  RF  Ml  t 
RFT  RCK1,IUI  3Rft  ■Hl-Hlf<ch  fRRTTt  °Ft  rIfI  tf  %  Idk,  ‘^R 
RR  f?ZK  3  WR  RTtt  tl 

The  Garbha-Griha  is  essentially  a  small  dark  chamber 
where  the  main  deity  of  the  temple  is  established.  It  is 
square  in  plan  or  very  rarely  rectangular  or  polygonal  or 
circular. 

It  is  believed  to  be  the  “womb”  and  has  remained  unchanged 
throughout  the  ages.  By  its  name  and  form,  the  garbha- 
griha  is  a  place  of  primary  significance.  This  is  the  place 
towards  which  the  devotee  proceeds  momentarily  leaving 
behind  all  worldly  thoughts  to  be  in  communion  with  the 
supreme  being. 
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Gopuram  is  a  South  Indian  temple  gateway.  Gopuram 
derived  its  name  from  the  ‘cow-gate’  of  the  villages  of  vedic 
period  and  subsequently  became  the  monumental  entrance 
gate  to  the  temple  and  can  be  seen  from  a  distance. 

The  gopuram  is  oblong  in  plan.  The  two  lowermost  storeys 
are  vertical  in  order  to  give  a  stable  foundation  for  the 
pyramidal  structure  of  the  gopuram. 
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Mandapa  is  usually  a  pillared  hall  or  a  porch-like  area 
where  devotees  assemble  before  moving  into  the  sanctum 
sanctorum  of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha-griha  directly. 
The  structure  may  be  entirely  or  partially  enclosed  or 
without  walls. 

In  some  temples  like  the  Shore  Temple  at  Mahabalipuram 
and  the  Kailasanatha  temple,  the  mandapa  is  separate 
from  the  main  shrine. 
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Qibla  is  the  wall  of  the  mosque  or  prayer  hall 
oriented  towards  the  Kaaba  of  Mecca.  It  is, 
therefore,  varying  in  direction  according  to 
the  geographical  region. 
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Mihrab  is  a  niche  or  alcove,  usually  the 
height  of  a  man.  It  is  set  into  the  qibla  wall 
of  a  prayer  hall  and  indicates  the  precise 
direction  of  Mecca. 
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Maqsura  is  a  railed  off  area  at  the  qibla 
(wall)  end  of  a  mosque.  It  is  reserved 
for  the  chiefs  of  the  community  or 
rulers. 
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The  pillared  cloister  of  a  mosque  is 
known  as  Liwan. 
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Sahn  is  the  courtyard  of  a  mosque 
where  the  faithful  assemble  for 
prayers. 
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World  Cultural  Heritage  Sites-lndia 

Creative  Activities  for  School  Students  and  Teachers 

The  24  pictures  provided  in  this  package  can  be  displayed  in  the 
classroom  or  at  any  prominent  place  in  the  school.  The  pictures 
may  be  stuck  on  card-board  with  the  title  and  description  in 
the  regional  language.  They  can  also  be  studied  in  depth  with 
activities  that  bring  out  the  educational  value  of  Indian  art. 
The  teachers  can  work  with  a  few  pictures  at  a  time  ensuring 
students’  enjoyment  in  learning  by  involving  them  in  some 
activities  suggested  below: 

On  a  large  outline  map  of  India,  mark  important  historical  sites 
and  places.  Find  the  location  of  buildings  given  in  the  pictures  in 
the  World  Cultural  Heritage  Sites — India,  1,  2,  3,  and  4 

Make  a  study  of  the  rock-cut  caves  in  India  and  collect 
information  of  the  people  who  built  these  caves  with  special 
reference  to  Ajanta  and  Ellora  caves.  Find  out  the  dates  of 
these  caves  and  for  the  purpose  they  were  used.  Collect  the 
following  information: 

—  Climate 

—  Nature-rivers,  plants,  animals  and  birds 

—  People  living  around  the  caves,  their  occupation,  etc. 

—  Music,  dance,  drama,  crafts,  etc.  of  the  period 

—  Customs,  festivals,  myths,  gods  &  goddesses  depicted  in 
these  caves. 

Make  a  sketch/rough  outline  of  the  buildings/sculptures  from  the 
pictures  provided  in  the  Cultural  Packages. 

The  buildings/monuments  mentioned  in  these  packages 
were  visited  by  a  number  of  travellers/historians  in  ancient 
and  medieval  periods  of  Indian  history  and  these  travellers 
have  left  a  vivid  and  interesting  account  of  these  buildings/ 
monuments.  Collect  such  travelogues/memoirs.  Notice 
interesting  details  in  these  travelogues,  such  as  the  style  of 
descriptions,  pronunciations  of  places  and  the  surrounding 
areas  of  monuments  of  that  period. 

Make  a  simple  ground  plan  of  your  school,  home  or  college  and 
show  windows,  doors  and  pillars. 

Understanding  religious  concepts 

All  religions  aim  at  helping  us  to  lead  better  and  richer  lives. 
The  outward  manifestations  of  religion  such  as  rituals, 
customs  differ  from  one  another  for  historical,  economic, 
political  and  even  geographical  reasons.  Many  religious  rituals 
and  ceremonies  are  linked  with  the  annual  agriculture  cycle 
and  the  celebration  of  life.  Religious  beliefs  have  influenced 
the  architects,  sculptors,  and  painters  of  the  by-gone  era  to 
create  beautiful  monuments  using  specific  symbols  and  motifs 
pertaining  to  each  religion. 

Invite  your  students  to  study  the  religions  and  people  of  India  and 
collect  information  on  each  religion  such  as  Hinduism,  Buddhism, 
Christianity,  Islam,  Jainism,  Sikhism  and  others. 

—  Choose  pictures  from  the  World  Cultural  Heritage  Sites  in 
India — 1,  2,  3  and  4  of  religious  monuments,  sculptures  and 
paintings  and  write  descriptions; 

—  Collect  quotations  which  contain  the  essence  of  the  philosophy 
of  each  faith; 
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—  Collect  pictures  of  rituals  connected  to  prayer  of  each 
religion; 

—  Write  stories  of  important  saints,  poets,  teachers  and 
important  members  of  each  community; 

—  Collect  symbols  associated  with  different  religions  and  find 
their  meaning  and  significance. 

—  Take  one  religion  such  as  Christianity  and  write  about  the  life 
of : 

:  Jesus  Christ 
:  St.  Xavier 
:  Mother  Teresa 

or 

—  :  Stories  about  Siva,  Mahisasuramardini,  Lord  Buddha, 

Lord  Mahavira 

or 

:  Thyagaraja,  Tulsidas,  Mira  Bai 

or 

:  Prophet  Mohammad,  Sheikh  Salim  Chisti 

—  Visit  various  monuments  and  study  the  floor  and  elevation 
plans  and  decorations  of  the  building. 

Festivals  and  People 

—  Make  an  annual  calendar  of  festivals  of  all  religions  and 
describe  how  each  one  is  celebrated,  the  calendar  may 
include: 

:  Date,  month 

:  Story  or  myth  related  to  the  festival 
:  Reason  or  purpose  of  celebration 

:  Activities  connected  with  festival  which  may  include 
customs,  costume,  food,  songs,  dances,  etc. 

—  Exhibit  pictures  provided  in  the  World  Cultural  Heritage 
Sites — India,  1 , 2,  3  and  4  to  illustrate  the  following  themes  in 
chronological  sequences: 

:  Rock-cut  architecture 
:  Hindu  temples 
:  Stupas 

:  Islamic  monuments 
:  Churches  and  Convents 
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R  fcTFTt  aft,  TTT%  Fl<l  cKF>  MKhR'F  fgFf?F  F  ^HFIcldl  ydlF>l  FF 
dM^Rl  F<c)  fpr  s||^<  gmujJ 

3rertfkrfTsrT  fyyyr  ft  PWy  fkrT§r — 

:  3TFTT  fR  TTFFtf  %  3FTTFTTT  T?R  TRTf  FF  RtFFI 
:  Rf  HHMTK  FTFTI 

:  RR  FTfRl  %  RfFT-fFFfF  R  %R  TTFTFFT  fR? 

:  TFTTfR  R  fkFkT  fFFF! 

:  FRR  fFTF  R  37TOft  TTFfT  FT  tzjjt  fR  F3tR  R  TFTTfR  fR 
TfRFFI 

FTTF  Rt  TTfRf  F?Jr  FTt,  TfF  %  fR  R  FTfFFT,  fFFF  fRni'  FT  FFFF 
fTT  FFTFT  Tt^kT  FcRfT  FJeft  FTTpR  RR  %  TpTT  FFT  FTF-RftR 
3TTfT  FF  TTW  FT  I 

FFFTF  T^  FFT  TFTfR  RR  FFTF  °FfFFFt  R  RRh  R  TTFfFF  RRt 
FTFlfFFT  RfR  ^  TTTFTft  FT  TT5FR,  RtFF  FFT  TTjRf  fR  TTFTF  RR 
%  FFTF  Fit  FFltcft  Rl 

FFFTF  FFTFk,  3TFTFT  FFT  <N<NI  (FFF)  3FfR  %  fR  R  FTFFT 
Ie1<3  FT  FFFF  RFF  fR| 

IfRfT  TIFT  %  fFFf  FFT  RffR  FF  FIT!  fR| 

F^rfF  FFT  FTtR  FTTT  FT  FFTF  fFFF  FT  FyRRR  FTTFTfRF  FT' I  ^ 
Fit  diet  FFF,  yt>Pd  F  Fell  %  fFfRF  TTTt  RR  *RRf>c1I .  fFFFTeTT, 
TFT,  TTFtF  3TllR  FT  RR  FlftTI 

3TfRftR§F  fFFFt  FT  FTN  FTF-fFFTF  FT  FTFF  FfFFtfFFTF  Ft 
TTFrfRF  FT  TTF7R  f- 

:  FTTF  FFT  FFfRFFT  FT  TIT^PdF.  TTFFT  Fit  SjfF  FfFIFT  fFFFTT 
FF  FFR  FFt  itFT  FTpfTI 

:  fTTH  F  ylytPlFl  %  FTF  FT  FFT  TTFT  Fit  FfifF  %  TTTF 
feeTFTF  FTFT  FTfFF;? 

:  FFT  FtR  RTF  fRtT  %  %F  TM  Ft  FTFR? 

:  FF  Rt  y<j)Rl  R  RR  i?,  FFT  fR  FTFTT  FtR 't? 

qrTF  %  fFf^FT  Fltlt  %  fFTTF  FT  FkftfFFTt.  FTTT  F  FIHlPdF  FFFf* 
%  ^F  R  FfeT  FTTFtFt  %  FTT  F  FTFTfFFT  FFT  Rt§  feTTt'l 


Calligraphy  and  Illustrations 

Choose  any  poem  that  you  like  and  write  it  neatly  in  the  centre  of 
a  clean  new  page.  You  may  have  seen  calligraphy  on  monuments 
as  decorative  motifs  or  in  hand-written  manuscripts.  Try  and  make 
a  beautiful  border  around  the  poem  that  you  have  written  using 
traditional  designs  and  decorative  motifs. 

Write  an  essay  on  the  following  topics  in  your  best  handwriting. 

:  Life  of  the  people  living  around  the  Ajanta  Caves 
:  The  City  I  like  best  today 

:  I  helped  to  build  the  Kailasanatha  temple  at  Ellora 

Write  your  views  on  how  the  world  would  be  without  these  beautiful 
monuments. 

Indicate  the  role  these  monuments  play  in  enhancing  love  and 
understanding. 

Write  poems,  essays  or  paint  pictures  of  India’s  national  animal, 
bird,  flower  and  collect  items  which  have  the  national  emblem 
such  as  currency  notes,  stamps,  etc. 

Write  stories  of  the  life  of  Lord  Buddha  and  Lord  Mahavira  which 
teach  us  values  such  as  respect  for  nature,  life,  simplicity  and 
truth. 

Write  and  enact  dramas  on  the  lives  of  Lord  Buddha,  Lord 
Mahavira,  Akbar,  Rajraja  I. 

Conduct  quiz  competitions  on  nature  in  general  and  influence  of 
nature  on  art.  These  quiz  competitions  should  cover  all  aspects  of 
nature  and  all  the  arts  such  as  sculpture,  painting,  dance,  music, 
etc. 

Conduct  debate  competitions  on  some  topics  such  as: 

:  Development  should  not  be  at  the  cost  of  losing  our  natural 
and  cultural  heritage; 

:  In  the  name  of  science  and  technology — should  man 
interfere  with  nature’s  master  plan? 

:  Will  our  resources  last  forever? 

:  Do  we  give  back  to  nature  what  we  receive  from  it? 

Write  stories  of  famous  Indians  in  the  field  of  science  and 
technology,  art  and  social  sciences. 
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1.  tjjl  yftT,  «hluiiefi,  3Ttft7IT 

°k1hh  3ills«u  "am  at  aftaiaff  f  sum  at  ajaa  aftaf  at  gar  gagmi 
faaain  ti  fn  t  arfma  am  %  ffema?  an  arratam  fnn  ttm  ii 

faTanrnataiagaymatgarafcagnfnnmfcatmTtranajtaftal  ifaiafta 
an  feafm  nafeif  n«ia  ?ra  1238-58  fiat  %  ata  araaim  aari  tan  la? 
aia  t  iw  t,  a? afar  anam  ajt  aft  araftn  Ii  af  ajt  alar  gar  at 
atata  niw  f  fama  I  afta  fnan  fnafm  ajtta  %  aia  atsf  srai  agft 
ait  ait  at  aa  tr  aara  ti  fa  afea  an  tmT  tarn  gnfem  gm  ft  gan 
ti  afta  t  nft  atfT  fa  ara  gar  amawn  I  at  mam  arat  nn-afea 
aaai  ata-anfn  am  tan  fa  alar  aft  tsa  ftafas  «tat  t  nm  atait 
anjrm  an  at  matt  aft  att  ti 

aw  afar  at  afaam  nmia  giai  at  att  I  nm  ft  mafaar  gatata 
mfaaff  am  "anan  tatei”  arf  an  aattfan  larm  aim  an 

2.  aT?cf  ggy,  ajt  yfya\  <*,tuii<£,  3-Ti r^vn 

ttaifmar  ana  %  fafma  aramf  f  mftar  aa!  tr  mama  aa  anntfad  aitai 
aiaitt'  t  ta-gfetf  aft  ama  %  at  a«i  na  t  anai  arm  an  naan:  fat 
anam  awn  ajt  tr  fai  afta  at  aa  an  am  ftm  nai  ftmi  ajt  tarn  % 
aa  tr  a^cit  na  maa  tltl  dlf n,  fcatt  Ii  m?  araf  afttt  aflg  at  % 
maf  altnt  %  nntar  Ii 

alia  an  gg  gt  at  ata  t  aai  annlm  tr  gat  ?ia  na  ar|  aaimraa  aaia  # 
alia  am  aimn-anana  t  at  att  arafatf  at  aigtnat  t,  mt  araat  asn  na 
gar  gat  at  fdRad  gat  na  faaa  #i 

nf  fawn  farm  mm  I  far  fn  nfna  t  anam  ajt  at  am  t  am  aia 
'•\}rA  yfciHiw,  afi  fat  ntn  aimt  t  gar-gar  nfnai  (ntn  mat  tamaff 
at)  am  gar  gon  nfem  nfaa  amm  at  at  (mt  arm  am  aft  I)  i 

fn  ama  tr  Wnid  at  amtt  %  amtn  ftt  tr  anam  aigasm  t  anfami 
mamm  t  fai  nfaa  at  mrnfaar  mfa  nfaiat  ti  manta  ^ainaa  aitmn 
famn  t  faiat  ■gafam  amt  an  mfma  amt  ma  f  fmm  ti 

3.  njfK,  ajaj  affapa,  aflmri,  3Ttff?TT 

a^f  afe  at  ampf  Imaifa  at  amnai  anam  ■qt  t;  lami  aa  %  am  t 
at  nat  ati  fa  afta  t  amjm  arat  amt  an^fnat  t  faitr  faanmana 
aar  at  f  i  fa  aai  an  am  ntn  atea  ^  afaar  i?  nm  faiat  aim  aat 
afta  ara  ^  a?  ti  affn  aat  mat  na  afn  ft  3nartar  am  ^ 
mtma  tt  nm  amm  at  afnat  at  afanai  nftm  at  nat  if  i  aat  tr 
ntt  at  faaainat  na  aat  fn  frfaat  %  anjf  at  ast  ft  a^am 't 
aaatf^n  farm  am  ii 

4-  ^  *luMct.,  3Ttff?TT 

ajt  anaa  at  annf,  atan  nm  ?nn  an  nntar  arm  aim  fi  1ja[an  ana 
^  ft  aiat  afnffnaf  t  ajt  at  1jai  atta  tarn  %  am  t  at  arat  ait  ii 
af  njti  aftmi^r  tr  ajt  afta  at  arat  ana  1 1  aar  ifi  a^t  at 
af  amata  snana  "t  at  aft  Tjlt  aim  atft  mai  mf't  ait  aiat  aa  na 
at  ft  am  am  t  mat  ii  fa  tjft  %  aaaf  tr  ma  ft  fa  aa  tr  anaat 
amm  at  ma  t  atst  at  aia  nm  ai^ar  fan  tram  ama  nar  ft  twi  ai 
alarm  ih  ajt  at  nfnm  at  aar  "sttf  atnt  nm  aat  maaim  (^n) 
nft  ftsrai  am  ti  af  '■jft  amtaifa  maa  na  fnftn  ii 

ajt  at  ^  tr  anm-anm  t  ftsrat  nat  at  tt  faaaf  aaaan:  ajt  at 
an  nfmaf-aant,  fn^m,  wn  nm  aptai-  at  nntar  ti 

5.  nf^nr  ana^,  afar,  atuncfr,  ailfevn 

afNi^  an  ajt  afta  armi  an  maif  asi<  "ti  am  at  -ijftm,  am 
nt  ammaarmi  na  n'gmi  nt  n#'  aianf,  nag  afta  at  gmam  at  am 
tnf  f  i 


fa  afta  at  gftai  amtaifs,  ateaifn  nm  aaftmifn  maar  ntn  nana  tr 
naaat  t  amat  aat  "ti  t  maa  aaaa  ft  aifa  tr  aart  t  am  rnig  at 
fit,  aaffar  ana  fa  aam  tr  sna-ma  fat  at  aft^  at  maa  dim®*! 
aft  ti 

fa  faa  t  aim  afta  t  aai  fa  ara  at  aa-afta  t  nftm  gft-mmar  at 
tia  at  If  fa  mmar  na  matt  fam;  an  aatnanaf  tr  gg  agn  ft  gma 
^  nta  ataa  tr  ft  nta  mmia  at  gnfan  arat  t'l 

6.  famja  raaini ,  amatfa,  ajaf  afar,  <*)un4.,  at) f^yn 

magarmnaar  gfe  t  mnatfa  at  aaaam  at  mgs  am  t  an  arat  t 
faaan  farm  mm  f-  ftmi  (ngnar) ,  aifT  (mmag  atan) .  aft  (anta 
an  af  aia)  mta  aaaiar  (fan  aafgaftti  ft/naa-ma) i  aanar,  mgnaa 
ana  t  ntmiana  ftm  t,  nt  aifi  sta  tft  an  aanfaar  am  argnaa  aam 
annna  ana  f  anfana  ftm  ti 

faaimi,  Inafa  am  t  aat  famn,  maaifn  at  w  at  gafaan  arat  man 
aram  nft  t,  an:  faran  tr  rn^ana  am  na  graft  tr  aaft  tt  nta  fiat 
at  amfn  na  feang  gg,  sira  1%  ftamf  tt  I,  fmnat  tte  aman  t  feat 
ii  ntt  at  ata  at  feian  ammana  t  at  t,  fant  giami:  aat  amtnanaf 
at  feiamgtnai  t,  tt  atftaft  mffarnf  tr  amm  amnt  ti 

7.  alaa  agg ,  lagaia'l ,  asai  y^i 

angaift  tr  afeaf  at  grg  amagt  fatamg  ti  ant  t  aman  aat  afa 
nta  art  agnt  ( amal )  na  feftn  ti  agnt  ngfenm  tr  fmg  at  agan 
ama  gtm  amt  ti  fntr  ntai-ma  aan  fnafei  aran  a  gftaran  tr 
tatf  ngt  ti  fa  faa  t  fa  tmfam  amta  at  tan  at  ti  fat  agnt  na 
aflat  ata  tfei  aafita  hR<  nm  na  tr  faagrai  giffnt  sta  tat  antai 
an  at  affta  tan  at  ti 

amfam  ngita  tr  affta  at  amgaitt  an  amagt  afta  aim  mm  ti 
amfaai  an  mmt  t—  “amft  gnn  t  feaia  arat  ait  feia”  ntta  aif 
affta  awn  faa  at  amftn  ti  gam  aan  f  amnaa  fnftn  gar  faafem 
amfnn  ti  afta  gatfagant  t  afta  nta-'sn  a^r  aitraft  aarnn  t  am 
ti  fat  ttnf  afta  t  arfemi  amaaamt  tr  a^r  ^  -qrai  t  at  an 
gatama  nrmt  t  naia  ara  amigm  farm  am  ti 

nmfaai  aifita  afta  tat  matar  tr  aftt  tr  ata  'sfe  annta  an  afta 
faan  ti  afta  tr  aan  t  a^ar  gat  gf  angrfe  tr  ana  ata  at  angtn, 
affta  at  affaggt  ajfe  ti 

tat  rnntai  an  affta  ajgm;  am^  1%Etg  ^t  amftn  mi  aim  am  t  tat 
at  ajfe  tr  aamafttf  t  aaa  ft  faatr  ma  an  fmta  farmi  afta  at  anat 
ttant  m  ajfcttt  at  ntn  ifetai  ti  fat  affta  t  ntn  aanar  nfta  mangm 
ai<t  fera  nm  fa^g  anam  tr  aaif  mama  at  ftmaaa  g(fl«n  at 

8.  Tf^r,  aagvitl ,  af«a 

angaift  tr  aff^ff  -^t  feaifm  amn  gar  faata  amn  amnt  ti  ma: 
aat  affta  gar  ata  a  art  agnt  na  fnftn  ^i 

fa  affta  at  gnm  a  n?mn  atmm  trgfam  nsita  ga  msam  ifftat  t 
armt  ama  annt  f  i  aiat  tr  aia  ntn  ttgt  nffeaf  na  angaift  at  gaana 
ajftm  fi  taaama  an  af  affta  awn  fera  at  amftn  t,  fat  anam  am 
feiafem  aarfnn  ti  fa  at  asn  na  aggmfa  gm  naift  arg  fi  affta  an 
fenna  nfgr  tr  anana  an  f  nm  nitar  "sfe  feiaat  at  faa 

affta  tr  gar  mfa^g  t  ftm  ftm  f  far  arm  mmta  t  fa  affea  an  feafm 
araaim  m  nm  nat  aft  gar  nama  nm  mm  fafan  feiafem  amfnn 
araaim  m,  na  af  ajm  fmaffear  aim  afi'  n#'  ii 

9.  gfri  Mdd ,  cyiictm  nfaa ,  Odjaigt ,  aisi 

aagaift  %  aff^i  mm  man  at  aftaf  tr  faana  tr  am  aaattiart  na 
ngat  affta  ftarfm  amn  at  anmg  arat 

atm-anm  t  fnffin  aagaift  faan  gmita  tr  fa  affta  at  am  am  affna 
affta  anm  mim  f  i  af  aff  tr  gfaimt  aanaat  tr  arajf  t'  anm  'll  faiat 
fagtamg  ft  saa  affeaf  t  am  tnt  Ii  aft  amff  a^  mant 

snaasit  ntta  tant  angifnat  af  fam^im  aifan  Ii  fa  affta  t  aim  affeft 
at  mfn  at-gf ,  afnaim.  nmaan  aift  sfta  ajfeaf  at  nfn  atat  n feint 


Ii  ggfat  at  fn  ntnf  afenaf  tr  anmar  t  gnf  aiamaa  ftai^  tm  Ii 
Tffea  tr  a»m  t  tt  gisa  mgrfnm'-  a?mt  tt  gg  ajt  miimn  at  afta 
gnat  anarm  at  I,  aa  gaat  ajfe  tr  aaata  ft  af  aig  ti 

g^nta  an  af  affea  at  miam  feia  at  araftn  Ii  fim  ft  t  Hsmrmi 
anciaga  tr  ttam  t  am'  tr  a^?  feiafma  at  im  ara  w  feiafma  amfnn 
farm  Ii  af  affta  traanra  tr  ma  t  aft  nfa^  Ii 

10.  giai-g^fT,  cingulaTcf! ,  ogunl ,  a*2!  TfttT 

^gaift  at  ajfeamn  an  umim  gar  nana  t  ntmi  tr  anm  tr  antit  tr 
ananfmar,  anftar  a  mftar  mfan  afaat  mmanfaat  an  nsn  Ii  fn  afftt 
tr  fn  mfa^iat' t  nt  gfefifaiar  arfmt  at  fagt  farg  ag  fi 

am'  ajfeamtT  tr  sitar  tt  aamar  I,  fmn  m  araifmar-mfmn,  gia  ata 
afaftn  tr  ngafn  tr  ana-ana  fafaa  fanat  m  fan  Ii 

far  faa  t  sim  rnsarn  affta  tr  aign  na  ga  ■grar  fenat  at  af  an  alt  gaa 
arm  at  tm  at  Ii  fn  faat  t  mfem  aranst  tr  wat  mf  na  anm  tr 
afatn  ga  ma  at  gfemm  arat  f  aifiam  famnt  I.  ma  far  t  affnfn 
It,  ng  awn  ara  ara  gat  ati 

mw  afta  f  aaam  fang  at  nfnai  amfnn  ara  af  n^t  aiaftn  ara  ftm 
w  mi  aff  tr  nfta-argf  t  mwn-afta  nratnna  I  nm  gar  feimntai 
tr  argana  farmi  ta  aimi  aaitatn  at  midi  Ii 

11.  ai^RT  aanar,  an$guT  aftr,  asa 

amgainf  t  aan-fnafm-amn  a  gfeamn  an  aimaa  aai  If  gga  Ii  aftaf 
at  aifnfaar  a  aifat  ttat  arfaanfaar  naiaft  a|  I  gna  afea  at  ttaiat 
aa  mat  afta  gaa  gamf  at  gfeaf  t  faginf  at  fafmn  ant  at  nam  arat 
tr  fmg  tfen  farm  Ii 

fa  faa  t  af  feyiai  w  I  far  armiana  fara  nana  gar  tr  naa  gar  gfe 
at  mafW  arat  f  aimm  gaa  mi  snnfaar  anmf  f  nkifmar  mraat  at 
tst  an  aiaran  ti  alt  gia  at  gsi  t  mat  anftnaf  at  Ii  t  aatn-aian 
ara  alt  I,  aa|t  t  aaa  at  tafia  alt  I  attm  fa^t,  anrnm  nfta  anmt  t 
aaa  an  gma  ara  alt  I  i 

mgailt  tr  aaat  sfta  gftat  t  tmfe  nm  agsn  aaaa  an  fatmm  farm 
aai  Ii 

12.  RcfiT  aifeaT,  *<iRai  afgr,  agapjat,  ysy 

ntm  m  ?ia  mt,  faaft  at  aiagarmi  ^tmt  t,  fman  an  araffaar  afragd 
naa  ftm  Ii 

gar  It  maa  at  fnftn,  aia  aiat  (aaara)  t  tamm  rnn  t 
naatfein,  mafam  amta  afta  an  amfn  maait,  anmiftar  aaaf  tr  aM 
na  giaaaf,  annafnar  aat  tr  aftaf  aa  aafaan  ■gmaiam  tr  aftaf  aa 
aafcmt  ■’jmaimi  at  nagn  aram  ii  ntam  at  ainf  aa  anttnai.  anfana 
ngt  ata  aiagammaar  afaamamg  (flmifn)  matfein  Ii  aiaifaar  ma 
t,  aafaf  sfta  t5n  aa  farm  w  mgrm  mattn,  nanai  nfta  amn  an 
arma  tm  Ii 

faa  ar  afa  ag  f  fa  mgfam  amta  afta  tr  naatfem  ntam  tr  aifat 
nm  nmnfaar  ma  at  t®  aiart  ti 

13.  ytarr,  yfarnr,  ftaait 

grga  atma,  aian  at  aiagarmiaaar  namf^iaf  at  ng^r  gmaiaanat 
anm  fi  fnanftf ,  af  tm  %  aiaffaar  nmaanmt  aaiaat  f  t  gar  Ii 
72.5  at.  at  mail  fmg  gg  fa  aamgat  atma  at  nfagra  mn  t  atmana, 
amj,  aaaa  at  aiaam  an  anma  13.75  at.  ara  I,  mt  frniga  nar  nga 
ara  gjwana  am  a  t^m  2.75  at.  ata  af  mim  Ii 

fa  aiingia  atma  an  anaa  i2af  aidKl  tr  atn  t  gan,  ma  gmp-ng-ttn 
t  ft  grga  afamg  ttmm  tr  gar  aia  tr  ma  t  anana  ma  nmn  farmi 
fimffar,  ft  aam:  grga-ng-ttn  tr  gram  aita  mnaiftanaf  fngnfaar  t 
ga  farmi  nratn  aiaa  a  man  at  fa  msana  maim  fnftn  atma  an 
afamg  tr  ma  f  at  nata  tarm  mini  m,  mff  aa  gaifena  atm  aanf  an 
narm  aim  arat  t>  fmg  aimrn  maim  mi  giga  an  naftanaaar  art  I  wa 
afta  nga?  an  tng  feng-aafai 


*tdd:  fif  3134  41dK  1J,t  if  ff  gRat  R1T  414  <4  ft,  R?  Sira  gRat 
fif  kfaat'  ti  fgat  #1  kfakf,  ara  fir^  fair  atr  sri  wm  aar 
flcjHcfT  k  fft  if  k  Rfl  grtf?  4Pdd  figT  ft  sftT  k  STa^id  ^Tff  % 

fiTTR  7W  RR  k  STRIR-STRIf  f^wf  tilt  kl  fgat  ftf  RT4dT  k  k  gckf? 

ft  3f?  fRR  flTIfidlrMfi  ttafl  kl  ktft  kfaa  ktk-Rlt  lildlfiK  fffkf 
kl  fkkafllg  k?  VllRd  Id  R  1368  fRT  f.  "4  at  ffflR  Hp^id  fTTfllft 
gt  Rf  ft,  fk  WW1H1  fft  flTJRTfT  ft  fft  gt  kfadT  glTI  HftT  Tfrffg 
Pdial  fail  y«jd  fff  k,  gR  3134  RtfR  %  3i[dRad ,  3134  hR«<  fit 
1>75  3RI  deR^t  gRK<)  kt  ta  dak  k,  -3k—  fflf-fa-gtdld  Rftfg, 
SRTlf  g<4MI,  Rgrk  fit  fgTTR  ffl  STai-fg-gtf  Pad  41  fTf  R4i411l 

14.  fatijd  b<*<ui ,  h!ii<  ,  <Ji<a  mRrh  ,  fg>vfl 

1>34  4hi<  fit  fkaf  41  -in  %  RR  k  kt  aifi  aifi  k,  fanat  y<4a>  kPdd 
f3?  ggtfgg  ^?3t  gro  fkRifaf  ti  ^af  %  ftt  hr  fit  simt  gka  atgf 

RTfk  ff  dpatt  tl  Cjfjf  ktfTT  fit  77fk  fgg  fftffl  t  ff?  %  ftt 
RTfk  fit  ffffft  fT  Sdjifi  l^g  fifk  RRT  fT  Reft  4  3TgTT  ffiR  RTf  RT 
<S<at4  3Tgltt  ft  3ddl  k  4>iat  ft  tl 

41 -in  fit  33?  fnfitf?  fkkffi  t.  yc4fi  4Pad  fn  Rfi  fka  gfriRTf 
k  ffi  el-ii  I  Rfk  Rif  <41  4m <i  k  24  d‘4l  r  iR4l  «f?n  RfiTcR  RR  k 
'4>ilf  ark  ‘ftdlfiK  aft  flftft  t,  k  fldlfiK,  TTtTlk  kfaa  fit  nil  f 
7kgf  t  fflai  ktft  H M d  TlTflTR  ktaifilT  t  tl  3R1<T  fff  t  RT  ^i^f 
RtfR  ft  fTf  <41  RffR  t  SRT^RI  RfftflT  SI8R  tk  filklfiT  t  R^fttfT 

4<ll  t  (fif  I  RIT  (f MJ<1  d<fil“I-i  t?3  Rfit  tl 

15.  ^cgrt-3RT-fTdim  Rftw,  fRRRlt 

“gicqd-TfT-5«iif  "  fil  ^llRffi  St4  t-  “TRTIR  ft  fTfkl"l  ff  ft<d41 
Rffff  %  Rif  t  ffftg  WftRTR  RfRf  tl  fft  sftt  Rff  t  fR  ffelf 
ff  PihIui  ,  TRcT  t  ff f HH  yifld  tiRdf  fTTRfit  fit  f iRnfi ,  RTRTfffi 
ajk  iM^fdfi  fiftfi,  RRffffi  aik  iiftRdfi  anffffnf  sfti  1193  kn 
f.  k  fig  1 4)  fit  irafikt,  R<r<41  4|f 4  %  fig,  ktfRf  kkt  t  ft^ 
fikkkf  fit  ffg  k  w  RfRf  fit  fTfui  aikR  Rfr  3|r  1197  Irt  f.  k 
j jf-Tg-ftr  Q,f fi  k  ik  lyf  Rhf  1 1  ffRfif  Ricrkn  kk  am-Tf-fki 
fwkt  k  fRk  ^  iRfkn  ffiki 

Rfkff  k  ff?  3n-fRfi  ati  fiff  iw  ti  aiifiRfi  wi  33;  rr 
k  a<f.X  RiRiffft  k  an t*$i Rd  ti  fidiTdi  Rfkff  fit  RftRi,  kfRft  fit 
ffff  gRI  ^Iff  ftcft  t,  ft  TRfk  MRf 41  gtfR  (fifdi  ftfR  ^t  ff  fR 
tkt  tl  ffifdl  ftfR  fT  fR  3ffRJT  ff  kfgtf  RFT,  RRf-  gKrtl41 
flRJfidl  %  RfRRR  fiT  3fi  RfR  TflfRJT  tl 

3>efd-TRI-$RdlH  fR-df  k?  yi4“i  k  33fkfcT  yfk*  kftf  RR  yifld 
fira  k  ft?1  filfl'lk  k?  kidlPd*  ?IH  atk  3>!flddl  fiT  33i  ffp?l^i  TglfRI 
tl  RRRRT  1500  ft  ^k  ffg  #t  k  fffkf  fR  fflfRS  RW  I  3l?i» 
ft^  ff  fiT  fkfTH  Tff  tl  ft  ffffRT  k  f^  ofHsdlH  RTRI  fkft  tl 
rtr  r  adklpSid  ^  ijiff,i<4id  aiftkg  k  rm  tkn  t  ff?  ff  iff: 
<mi  fg  fit  Rjff  k  RiRd  ifi  If “3  *f«i  fil  fR  <m41  7ft  k?  Rfiz. 
fl fit,  dHd  Rng<  TT  33?  Its!  t.  tl  fpdd  fi<dl  t  ff?  l<dd:  ffk 
f?tt  fR  f^g  fT  iRsifld  (tf^tj  ft  Rflt)  ffRRTf  ft,  tt  41  dll  fit 
ittftf  f?Tft  ftl 

16.  W  TRfflTT,  '^sf  RffRT,  f^cfft 

SJjd-fl-gtf  ktR?  k?  gIRK  fRR-fg-gtf  ffgfftfl  k  1211  tRF  f.  k 
1236  fRI  f.  ff?  31ft  fURf  fild  k?  tklf  Rf d-ldfRi-fifn  ft  fSIf 
fgfll  73f'  fcrJdRRI  fil  RfifR  TR  RRf  ft  fiff  ft  KlfilMI  ft 
dgtllPdd  fiffl  tl 

l^f-Tfr-fTfUR  RfRfg  k?  TTR-fffTR  k  ff  RfifR  ftff  tl  fR 
flfik  ykf*  Hfift  ft  ff  gtfR  flfT  k  42  ■JT  3tk  3Rgf  k  30 
ti  gRk?  ?jk,  trr  ajk  glgff  <fkt  tgfnst  t,  fkfi-gR  Rrf  ti 
artwifi  RRiz  fifk  rir  %  tkfkf ,  gRff  annkfi  rir  fkf  rrrrr  k? 
Rkfkfpf  Rfff  PdWlRd  RR  k  Ttfkk  tl  ffRfftf  d<filn(d  t  liflf  k 
‘jgld  <5«&<u4  k?  kftf  i?fitfi  atk  Rififi  fftkt  ft  ff^f  tfifi  Rfi  ti 

1<rld:  SffflfiR  RRRJf  ki  ffrt  ff  ‘Jiff  aiffklf  fT,  fit  fif  ffk 
ft  ff  Rfll 


17.  31Rnf  'cllcIMI,  frftRR, 

ff  R1 1311  k  ftftf  lag  fi  ffi  ff  RfiRir  gki  ffRtfw  ki  gifgir 
ki  dint  fflf  Rad 41  fif  k?  Xft  fit  aRf-fl-gtf  Rad 41  t  Rftt 
ft  fit  ftfpf  fn|  ft,  TRk?  aiftf  ftftf  lag  fil  aMi-Ti-gtf  Rad 41 
■R1  1296  k  fgfft  ki  ffft  <Rsf  ff  kfT  fil 

did  fc«Rt  3lk  RRRRR  ki  1?g7  ftfR  k  ffl  ff  gTflff  ^“Id-ffl-^TdlR 
RfRfg  k  gfw  ft  fRF  k  fkfl  fRt  k?  tflg  ffflfl  RfT  fil  ftfRl  k 

ff  gif wi  ^fik  t,  fkRft  fRfi^  aik  kteif  argi  k  35  t  atk 
flff  k  55  ^if  tl  gtflk  ft  ft4tf  k  W  <W  ^t  difl^  47  ^if  ffl 
kterf  ii  'jf  ti 

Rfgft  IRRt  fR  RfRRg  fiT  ff  fllft  gTflfl  fwft  flflRgft  ki  klff 
ftel  R1  glPdiHf  13f  tl  IR  fkfTgR  ff  Rfi  kfgtf  fig!  Rt  t  ft  WIRR 
16.75  4ld<  d4l  t  ffT  fRfiT  'Jd g  fRTRR  18.28  RtTC  fifl  tl  fRft 
fftfi  tgfn  k?  Rtf  k  fkfigR  t,  IkRki  gift  fRf  ftralgR  R<fk  ft 
Rdfpfifi,  nki  tl  fR  ffiR  ff  ff  fkflgR  gRt  aigRtt  f?Rt  k  Ifdfl 
t  ffl  TRft  ^f  IfgTfiR  kl  did  R?f7  ki  k  gTfTk  Tff  k  Sift  RfiR 
ff  Rfdl  ttRpR  t,  fkfk'  gTflTRt  flRJfidl  kldt  ft  fflff  Rf'  SRtfiRf 
ff  dHfVl  tfifT  RfT  tl 

18.  31RiTf  ktfTT,  ffTRT ,  f^Rdft 

■^If  rItr  k?  ttr  k  ff  st^k  ktfR  gkt  ti  sifu-fi-glR  Rdd41  t 

fk  fddldl  31RR  ffifll  fif!  fflfT  t  tfi  flgw  t  ff  Rftfg  ki  SffiR 
fit  gtfR  fR,  kf  ft  tfTflftf  tfifi,  ff  RRt  ktfR  ft  tt  ftRTf  3134 
RtfR  ft  Tfiflt  k  gtfR  fifl  ffflt  ft  filPVRI  ft  ftl 

<4 (fid ,  ff  24.5  41 d<  ft  <441  ff  ktfR  Hgdl  dPdd  ff?  ft  ff  RT^ 
ft.  fki  3RR-Tg-gtf  Rad41  ft  i<i  tl  fit  k  ff  ktfR  anjk  Tf 
R^ I  SRfT-Tg-gtf  Rdd41  ft  *j<3  k?  H?4I<3  TRk?  TfRfffiTk  TRk?  fR 

fffSf  ffRtf  f?lk  ft  TJR  fft  fR  RTRI  STTf  kt  ff  ST^k  ktfR  Rflf^ 
fTgfllf  ft  Slijk  akkfllfl  ft  13?  Rlkt  RR  k  tfRfRTf  tl 

19.  fRRT  iffirr  W  R<*<dil,  iRwi,  ■fedkl 

3Rf^  gTflk  k?  gpgff-lk  k  TRki  Iff  gR  Rlt  k  ft  fR  gRTR  ktf?Rg 

sift  k?  gR  i=gr  Rfift  ffi  Rfft  t,  tkk  kf  gRTR  Rifkf  k?  rir  k  fifi 
flfl  tl  lf%TfTf  ff  If  fRt,  gRTR  RlfRf,  fkffgT  ctgt  (1488-1517)  ki 
UllRdfild  k  3>sS  vifkfi  SlI^Tf  4,W  ft  H  fift  RRf  3RfT| 

ff  RfifR  Rf  fRf  k  Rsfsid  SffRJTt  Riff  Rfi  3reifIfiR  RTffl  t, 
tfnki  ktk  RT  fRJRfSR  k  ffl  1?fg  tl 

19.  -tg.  Tp^?,  fftfiT,  frcfft 

Idd:  3134  ktfR  k?  ftk  RT  ipfg  ffT  Iff  fil  sidlTfi .  ff  1?fg  33? 
ikiR  k?  ant  k  RTmift  ft  ffT  fii  ik  fktRft  RfRgt  k  gra  fir^ 
RrfT  k  33?  ffT  1*fg  ffT3R  kfT  ftRf  t  RffTflftf  tfifTI  IJifg  3t 
fflff  ff  1JT  qii^fidi  'ktdft  k?  Rif  kfl  ftt  ft  RTfT  3lk  gk  1848  k 
ffl  tdfl  Rfll  SIf  (pfg  ki  SIfkf  li^f  RtfR  ft  gfgPR-RffTRt  IgfIT 
k  ttff  fTR  k  ft  13  tl 

20.  R«4isHI ,  f^crTt 

RRf  RT  16ft  Cldl«4l  k  fllRf  fRt  fiff  1R11  HR  fTgRIf  fTI  Iff 
k  fvaiH  RR  (4^1  Id  Rfift  ff  Pih(ui  1RI1  ft  3<3  ki  3TRRR  STIR  fk 
RTfll  RRft  tfffl,  kfl  kRR  (ffRff  yffdd  flR  fTft  kfR  fT)  t 
fRflfl  fTI 

Rfflft  k?  yfdd-S  Rlt  R^R  ttf  RT  fTff  ff  RfifR  Rcfk  %  3s  I* 
ffk  ft  3R  fiflT  ff  Rffll  gkf  diildl  t,  ft  31RRR  33?  fTRRgl  RffTl^ 
"dlfRgd  3t  RfifR  k  kl  ifetlfT  ftft  tl 

sifit  k?  41 4  k  43d  *4 1  Rf?fR  ti  ff  33?  fit  kf  rt  ffT  isir  ti 
fif  k?  sRjftktf  fift  k  dfidl  fif  t  str  gnki  fit  hrr  fikt  fRt 
fint  sfk  kfRfl  fi<4  fRRt  ki  fift  k?  fik  <rr?  41  d  Rfnk  t,  tkrk 
ftf  qldt  kfRf  Rfk  Tift  tl  gki  Rfft  ft  Hit  dT4d  RT  Rt  glfRfT 
RfT  tl  RRftf  flRffidl  k  gift  Ifg  flfft  RRff:  RfR  gRRft  k  k  3f? 
ti  aiidftf?  Jjfg  Rfift  ki  fift  ft  kfRfgR  g$f  t  kt  fTfk  ifg  gk 
fiff  Rofdl  UgH  fiTRI  tl 


21.  3HWFT,  R<*i5HI,  fkcrft 

tRRt  fR^ffT,  fRRfi  fRff  fRflR  t  1R11  %  Rfift  ft  fttfifRRT 
(fkfljd)  ftl  gnki  SlfRiflR,  fifHI  Rfi  RkfidRfl  k  flRJfRrTI  ft  fik 
ffl  Iff  g<fgl  UfiR  ftft  tl  Rfift  ft  TRfRI-ftfTT  4'lifill  tl 

krgtf  ffiR  k  iff  g<kfi  srtrft  k  fkfi  gR  ki  33?  ftr  RRk  (fRg) 

k  figl  tl  (gRfiT  RIR  iff  f  kaT  fl  RfifT  t)  I 

gajf  fff  k,  fR  $4Pd<t  ft -rir  k  fii  kfRft  ft  igm  k  iff  ffk 
3RTRFT  ka  R3?t  ti  frfk  f?gi  k  siffraf  kfnk,  fsfgf  kRRTRk 
■4 1 Pd k  k  kft  i^  ti  kfRft  k?  Rkt  ffrak  ffi  fftk3i3k  k?  ftRfa  k 
fkf  RRRTRT  str  ffk  Tkf  RffT  3R  flflff  k  RftR  IfifT  RfT  t  ffl 
3TRRTR  k?  ftt  IfT#  ft  13  kl 

3RIRRT  ft  kfRft’  k?  f?Rk  TfPT  ft  fIR-Tf?f  fifl  flfT  t  kftT  gRk? 
f?RT  M<3ilu|,  33?  aild'filRfi  tfkffT  t,  ft  fk  aifffifT  gTRTIRt  TRRft 
k  RTRT  ftft  tl  RRff:  ff  W  34l3t’  f?T  RftfiRRf?  5R1<ftf?RR  t, 
PdRfi  (fidffiiil  t  gkfT-gRt  ffi  kfRft’  ft  siftiif  f?rt  k?  1k3 
fftl  ffifT  tl  1?®  ffgTRt'  fil  Rf  t  ff?  ff  gRTTtt  RT  sfffif  ffifT  RfT 
33?  ^JR  ffFT  tl 

22.  ^ftn  ^?^r,  inrf  w  R<+.fTi,  ffffft 

1fr|  k?  Rfift  f?r  sn-dRfi  rtr,  wftf  33?  f?g(tf  Rf? f k  k?  ikRftf 

f13igtf  kl  TRTTZ  ki  TRTTfi  k  13f ,  kfgtf  ST^IfTfRT  figT,  Tlkt  f?gt 
k  Rfk  fsr  ki  gnki  a<4ai  ftt  k  <H13<<P141  figi  irtkik  fR  k  ft  13 
k,  ft  pfPf,<urfiRl  fRRgt  ffi  ffTRf  an-dRfi  fiat  ffR  kk  ^ifTfi  k 

Iff  ‘iPdflt  gRT  krgtf  figT  f?  TTTf  Pf fi4d:  it  13  kl 

ki-glf  f?gl  k?  ukf-gR  RT  33>  did  fTT^RcfT  k  fiat  ftt  if  kl  (tff 
fi)  kffi  fTf  ff  t  ffi  fiat  ft  ff  RftfR-RRT  (fkargr) ,  3ft  ft  akr 
ftff  Riff  rt  kt  ftf  i^  ki  Rkf  k?  srfMtff  fiff  rtr  k  arfltff  -Rkt 
ftfat  kfrik  Hrfgf  kRRTRk  fifakf  k  kkt  if  ki  (ki’  fff  ‘a’) 

gfki  TTR  Tfift  RT  fR  RffiRt  ffTftfi  k  ftt  Rf  kdkld  aRfidHdlst 

(fkaitR)  k  iff  ktaifiR  Riafi  fi  fkf  ta  Rfi  ki  gn  ffrktfi  k, 
RTfT  fl  RaTRT  ft  RfTffT  k  SRRT  k  ft  3Hd4ilRfi  3<ff  ft  atfR  RR 
RTRT  RTfT  ft  gtfR  RT  tfRfiTgT  RTTTTT  kl 

23.  <»15IRI6  ,  ^Hl«^  HR141I  ,  fkdTdl 

'1RI1  ff  RfifR1  rRtr  k  i<ia  k  ftff  f?gt  ki  TTfgit  k  fif  k 
RRifk  rrr  k,  fkfk  k  i?s  ki  srfgftffif  ftt  k?  ffRR  Rffiffi  iftfia 
ki  fR  rfr  arfkkgf  k  anvR  rt  RRiff-RTfk  ft  fika  ftffftf 
fR  Rfit  kl 

gram  k,  if  arfff  k?  kk  ft  RffiT  ft  fgai  k  rst  ritti  t  kftr  Rfift 
k  atfr  ft  RTR-gPgR  fgRi  k  rst  arm  ki  3rrt,  hr  %  RRifk-grTR  k 
33?  kl?f?R  fiddgld  3tr  Tft  k?  RRTff-RTTR  k  fist  RT  RRf  k  T^at 
ffk  gRi  faat  k?  fa3  Riff  af?kt  ft  <Rgff  ftft  ti  Rrgf  fff  k 

gfgRT-lk  fig!  k  ftff  ftf  RRRTRT  fftkf  RRlff-RRR  tkt  fl  Rfit  kl 
gk  RTRTRIf  RR  k,  IRTIft  ftf  iffft  ft  fiff  k?  RR  k  flfl  RlfT  tl 
gkt  Rf?R.  gPgRT-Rtffkt  ffiflt  RT  ftff  fig!  k  gt  RRlff  RTTR  f  (k  fff 

k  fgarf  ftt  t  Tk  k)  ktr  fTR-ik  f?gi  k  grat  kRR  iRiift  ast  fkffi 
aftr  gktgi  fii  kRR  ( sifrar  ft  rt')  k?  gf  r'irtrtI  RRiff-RRR  ki 

24.  <RI<4t  RKT  HtfiRTI  3^tr  dlcdl  4  ,  fRcfft' 

1RT1  k?  Rfift  k?  gfgra  ik  k  frkr  an  Rf?fR  aifftff  ti  Rfift  k  gt 
f?k  k,  fti-i  ffk  gk  fg  R%f  fgt  fka  rtttt  kt<R  gR?fi3  R3  cffTw 

ftf  kl  fg  RfifR  fTgf  RR  k  4‘iIaiK  atr  SIFfftf?  RR  k  SRfiaifiR 
kl  gR  RT  gt  Ifg  tl 

fag  k  fikr  kr  Rfat  k?  fkf?f  gt  gR  ttar  ifg  ta  Rf?t  ki  fikr  k? 
Rf?ft  k?  fffttf ,  ttai  i?fg  fTgf  rr  tt  sreiaifiiT  atr  srffftfi  rr 
k  fdfaiK  ki  Rfift  ft  tr  ktafi  k  ift  fldki  ft  kwr,  sirrs  rt«it 
atr  <di«<  k  fffkf  gtk  ki  ffra  atfrfgf  rr  k  gf  ‘fiat  'aktat’’  k 
srrfffgf  ki  fg  fkffiR  ffrfT  fidi  k  ffi  ‘ktai  ifg’  ar^tgtR  gif  gifi 
(SlfifT  %  ffTTft  k  k  33?)  glR  fffkrt  3?TfTfl  RfT  SR,  at  STsgtgtR 
ga  k?  aiifT  agtagif  k?  kf  fR*Rl'  k  arafk^  ti 
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1.  Sun  Temple,  Konarak,  Odisha 

The  present  day  territory  of  the  state  of  Odisha  has  the  prized 
distinction  of  possessing  a  series  of  beautiful  temples,  illustrating 
the  history  of  the  Kalingas  from  its  inception. 

The  supreme  achievement  of  the  architectural  genius  of  the  period 
is  the  Sun  temple  at  Konarak.  The  temple  was  built  by  Narasimha  I 
during  1238-58  A.D.  As  the  name  suggests,  the  temple  is  dedicated 
to  Surya.  The  Sun  temple,  situated  within  the  centre  of  a  large 
quadrangular  compound,  was  conceived  and  designed  in  the  shape 
of  a  huge  chariot,  the  ratha  of  the  Sun  god  drawn  by  seven  horses. 
The  rekha  deul  is  completely  lost.  A  detached  hall  which  may  have 
been  the  natamandir  or  bhogamandapa  precedes  the  temple. 
The  roof  of  this  building  is  pyramidal  in  shape  and  the  walls  are 
exquisitely  carved. 

The  whole  temple  structure  is  made  out  of  stone  and  was  called  the 
‘Black  Pagoda'  by  the  early  European  mariners. 

2.  Side  View,  Sun  Temple,  Konarak,  Odisha 

The  concept  of  the  Sun  temple  as  a  chariot  may  be  based  on  the 
practice  prevalent  in  various  parts  of  India,  of  using  a  large  wooden 
cart,  ratha  for  processions  of  deities  through  the  city  streets  on 
festive  occasions. 

There  were  twelve  pairs  of  wheels  carved  on  the  plinth  of  the  chariot 
of  the  Sun  God.  These  twelve  pairs  of  wheels  represent  the  twelve 
months  in  the  year. 

The  temple  faces  east  and  the  eastern  doorway  of  the  jagamohan 
has  many  horizontal  levels,  there  are  larger  than  life  size  sculptures 
of  musicians  who  are  standing  at  regular  intervals  on  its  roof. 

It  is  believed  that  there  were  at  least  four  major  images  of  the  Surya 
at  the  temple.  One  in  each  of  the  three  nisas  (the  three  parsva- 
devatas)  and  one  in  the  main  image  of  the  sanctum  (which  is  now 
lost). 

Due  to  its  proximity  to  the  Bay  of  Bengal,  the  salt  in  the  moisture 
has  caused  extensive  damage  to  the  temple.  The  Archaeological 
Survey  of  India,  however,  has  taken  up  the  monumental  task  of  its 
conservation. 

3.  Wheel,  Sun  Temple,  Konarak,  Odisha 

The  complete  design  of  the  Sun  temple  was  conceived  as  the 
celestial  chariot  of  Surya,  the  Sun  God.  One  of  the  fascinating 
features  of  this  temple  are  its  gigantic  wheels.  Each  wheel  is  more 
than  three  metres  in  diameter  and  has  eight  major  and  eight  minor 
spokes.  All  the  wheels,  including  its  hub  have  been  exquisitely  carved 
with  beaded  rings  and  a  row  of  lotus  petals.  A  band  of  elephants 
in  procession  is  a  running  frieze  minutely  carved  underneath  the 
wheels. 

4.  Surya,  Sun  Temple,  Konarak,  Odisha 

The  Sun  god,  Surya  has  been  considered  as  the  source  of  light, 
energy,  life  and  knowledge.  The  Sun  has  been  worshipped  as  the 
solar  deity  from  ancient  times  in  all  cultures. 

This  is  one  of  the  finest  sculptures  from  the  Sun  temple  of  Konarak. 
This,  more  than  life  size,  image  of  Surya  is  standing  majestically 
on  a  sapta  ratha,  chariot  drawn  by  seven  horses.  At  the  bottom,  at 
his  feet,  Aruna,  the  charioteer,  shown  upto  the  waist  can  be  seen 


holding  the  reins.  The  principal  image  of  Surya  has  been  shown 
draped  in  a  short  dhoti  and  wearing  long  boots.  The  image  is  made 
of  chlorite  stone. 

Four  standing  females,  two  each  on  either  side  of  the  Surya  image 
at  the  level  of  this  elbow  may  possibly  represent  the  four  wives  of 
Surya-Rajni,  Nikshubha,  Chhaya  and  Suvarchasa. 

5.  Sculptural  Panel,  Sun  Temple,  Konarak,  Odisha 

The  Sun  temple  at  Konarak  is  a  treasure  house  of  art.  The  sculptures  of 
this  temple  do  not  dominate  the  architecture  but  add  to  the  beauty 
of  the  temple. 

Three  kinds  of  stones,  chlorite,  laterite  and  khondalite  have  been 
used  for  the  sculptures.  The  stone  must  have  been  brought  from 
other  places  as  none  of  these  are  available  in  the  vicinity  today. 

In  this  picture,  one  sees  a  sculptured  panel  in  the  detached  structure  of 
the  temple  which  is  commonly  known  as  nata-mandir.  The  faces  of  the 
musicians  carved  in  the  panel  are  of  great  beauty  and  portray  the 
joy  and  rhythm  of  life. 

6.  Detail,  Jagamohana,  Sun  Temple,  Konarak,  Odisha 

Architecturally,  the  structure  of  the  Jagamohana  is  broadly  divided 
into  four  parts  namely  pishta  (platform),  bada  (vertical  wall),  gandi 
(trunk  of  a  body)  and  mastaka  (head  i.e.  crowning  element).  While 
the  mastaka  is  circular  in  cross-section,  the  bada  and  gandi  are 
square  internally  in  horizontal  sections. 

Huge  free-standing  sculptures  also  adorn  the  roof  of  the  jagamohana. 
Since  the  crowning  kalasa  is  missing,  the  uppermost  of  the  structure 
shows  eight  lions  seated  on  their  haunches  with  their  hands  resting 
on  the  ground,  and  supporting  the  amia  on  their  backs.  The  lower 
ones  have  life  size  and  larger  than  life  size  sculptures,  mainly  of 
female  musicians,  in  poses  similar  to  those  of  Odissi  dancers. 

7.  Group  of  Temples,  Khajuraho,  Madhya  Pradesh 

There  are  certain  distinctive  features  of  the  temples  at  Khajuraho. 
Almost  all  have  been  constructed  on  a  high  and  solid  platform-the 
jagati.  This  platform  provides  an  open  ambulatory.  The  doorways 
are  unique  achievements  of  both  architecture  and  sculpture. 

In  this  picture,  one  sees  the  Kandariya  Mahadev  temple  sharing  the 
platform  with  the  small  Mahadev  temple  and  the  Devi  Jagadamba 
temple  on  its  extreme  right. 

The  Kandariya  Mahadev  temple  is  considered  as  the  most 
magnificent  temple  of  Khajuraho.  Kandariya  denotes  'Siva  who 
dwells  in  a  mountain  cave'.  A  marble  lingam  is  enshrined  in  the  main 
sanctum.  The  temple  faces  east  and  the  gateway  is  made  of  a  single 
stone. 

The  small  temple  of  Mahadev  stands  between  Kandariya  Mahadev 
and  Devi  Jagadamba  temple.  A  lion  alongwith  a  kneeling  figure  in 
the  mandapa  of  the  temple  are  the  most  important  sculptures. 

The  Devi  Jagadamba  temple  was  originally  dedicated  to  Vishnu  but 
later  the  unfinished  image  of  the  goddess  determined  its  name.  The 
temple  also  has  two  interesting  sculptures  of  the  three-headed  eight 
armed  Siva  and  the  Varaha  avatara  of  Vishnu. 

8.  Viswanatha  Temple,  Khajuraho,  Madhya  Pradesh 

The  Khajuraho  temples  have  a  distinctive  style  of  architecture. 
Almost  all  the  temples  stand  on  a  high  and  soild  platform. 

The  ground  and  elevation  plan  of  the  temple  resembles  the 
Kandariya  Mahadev  and  Lakshmana  temples.  The  three  broad 
bands  of  sculptures  alongwith  the  passageway  contain  some 
of  the  most  exquisite  sculptures  of  Khauraho.  The  Viswanatha 
temple  is  dedicated  to  Siva  and  enshrines  a  Sivalinga.  There  are 
many-petalled  flowers  which  have  been  carved  in  the  ceiling  of 
this  temple.  The  main  shikhara  of  the  temple  is  conical  in  shape 
and  is  surrounded  by  smaller  shikharas  giving  the  impression  of  a 
mountain  range. 

A  stone  slab  inscription  of  the  temple  states  that  king  Dhangadeva 
built  this  temple  and  has  installed  a  stone  and  emerald  lingam. 


9.  Sculptural  Bands,  Duladeo  Temple,  Khajuraho, 
Madhya  Pradesh 

The  Khajuraho  group  of  temples  represent  the  culmination  of 
the  central  Indian  style  of  architecture  which  had  evolved  over 
centuries. 

The  Duladeo  temple  is  considered  one  of  the  last  temples  built  at 
Khajuraho  during  the  Chandella  period.  It  comes  under  the  southern 
group  of  monuments  at  Khajuraho.  The  individual  features  of  this 
temple  distinguishes  it  from  other  temples.  There  is  a  dynamic  force 
shown  in  the  movement  of  dancing  apsaras  and  flying  figures.  The 
temple  has  the  usual  components  like  the  garbha-griha,  antarala, 
maha  mandapa,  etc.  and  three  bands  of  sculptures.  The  visitor  finds 
a  complete  harmony  of  sculptural  panels  in  these  bands.  In  the 
centre,  one  can  see  the  two  main  figures-a  seated  Surya,  the  sun 
god,  and  the  damaged  figure  of  Nataraja. 

The  temple  is  dedicated  to  Siva.  Recently,  the  original  Sivalinga  in 
the  shrine  has  been  replaced  by  a  new  one  by  the  Diwan  of  the 
Maharaja  of  Chhatarpur.  This  temple  is  also  known  as  Kanwar 
Math. 

10.  Dance  class,  Lakshmana  Temple,  Khajuraho, 
Madhya  Pradesh 

The  sculptural  treasure  of  Khajuraho  is  a  store-house  of  information 
on  the  social,  economic  and  religious  life  of  people  who  lived  there 
during  the  time  of  the  Chandellas.  Historical  data  is  also  collected 
from  the  inscriptions  available  on  these  temples. 

There  are  a  number  of  sculptural  panels  which  have  miscellaneous 
themes  including  scenes  from  domestic  life,  performances  of  dance 
and  music. 

In  this  picture  one  sees  a  panel  from  the  Lakshmana  temple  of  a 
dance  class  being  conducted  by  the  guru.  Such  sculptures  help 
students  of  the  performing  arts  to  reconstruct  the  music  and  dance 
of  that  period  which  had  reached  a  high  level  of  sophistication. 

The  Lakshmana  temple  is  dedicated  to  Vishnu,  enshrining  an  image 
of  Vaikuntha.  The  temple  is  one  of  the  earliest  in  the  group  of  temples 
and,  according  to  an  inscription  attributed  to  King  Yashovarman. 

11.  Sculptured  Panels,  Lakshmana  Temple, 
Khajuraho,  Madhya  Pradesh 

The  art  of  sculpture  and  architecture  merge  most  beautifully  at 
Khajuraho.  The  walls  of  the  temples  are  profusely  carved  both 
internally  and  externally.  The  profusion  of  female  figures  and  loving 
couples  in  the  main  temple  walls  has  inspired  scholars  to  offer 
several  theories. 

In  this  picture  you  see  the  mythical  animals  in  the  inner  niches 
whereas  the  female  figures  in  dance  poses,  playing  musical 
instruments,  looking  in  the  mirror,  adorning  themselves  with  sindur, 
kajal  and  a/fa  have  been  sculpted  protruding  out  of  the  wall  more  or 
less  free-standing. 

Grantie  and  sandstone  have  been  used  for  buildings  and  sculptures 
at  Khajuraho. 

12.  Makara  Torana,  Kandariya  Mahadev  Temple, 
Khajuraho,  Madhya  Pradesh 

In  any  kind  of  architecture  the  doorway  or  entrance  is  perhaps  one 
of  the  most  important  elements  of  a  building. 

The  ornamental  gateway  of  the  Kandariya  Mahadev  Temple  is  made 
of  a  single  stone,  intricately  carved  into  four  loops,  representing  a 
garland  that  rests  on  the  heads  of  mythical  crocodiles.  The  surface 
of  the  torana  is  carved  with  figures,  foliate  motifs  and  architectural 
designs.  Inside,  the  exquisite  carving  of  the  pillars  and  ceiling  gives 
a  feeling  of  light  and  space. 

In  the  picture  A  and  B  one  sees  the  view  from  outside  and  inside  of 
the  carved  torana  of  the  Kandariya  Mahadev  Temple. 

13.  Qutub  Minar,  Qutub  Complex,  Delhi 

The  Qutub  Minar  is  an  outstanding  landmark  in  India’s  architectural 
achievements.  Undoubtedly,  it  is  one  of  the  most  impressive 
monuments  in  the  country.  Dominating  the  skyline  at  a  height  of 


72.5  m,  this  elegantly  circular,  sandstone  structure  has  a  base  of 
13.75  m  diameter  which  tapers  to  a  mere  2.75  m  at  the  apex. 

The  origin  of  the  imposing  minar  can  be  traced  to  the  end  of  the  12th 
century  when  Qutub-ud-Din  conceived  it  as  a  part  of  the  Quwwat-ul- 
Islam  mosque  scheme.  However,  it  was  eventually  completed  by  his 
son-in-law  and  successor  lltutmish.  The  highest  stone  tower  in  India 
till  today,  the  Qutub  Minar  also  served  as  the  minar  of  the  mosque 
from  where  the  Muezzin  made  his  daily  call  to  the  worshippers  to 
come  to  pray.  The  word,  'Qutub'  signifies  a  pole,  the  very  pivot  of 
justice  and  sovereignty. 

As  originally  completed  the  Qutub  Minar  comprised  four  storeys  but 
today  it  has  five  storeys,  the  first  three  in  red  sandstone  and  the 
remaining  two  in  marble  and  sandstone,  with  each  storey  clearly 
distinguishable  from  outside  by  decorative  balconies.  The  first  three 
storeys  are  each  designed  on  a  different  plan.  The  fourth  storey  is 
simply  round.  The  uppermost  storey  which  was  damaged  in  1368 
A.D.  during  Firoz  Shah’s  reign,  was  replaced  by  him  by  two  storeys 
made  of  marble  and  sandstone. 

In  this  picture,  one  sees,  besides  the  Qutub  Minar,  some  other 
prominent  buildings  of  the  Qutub  Complex  such  as  Quwwat-ul-lslam 
mosque,  Alai  Darwaza  and  part  of  Madrasa  and  Alaud-Din  Khalji's 
Tomb. 

14.  Detail,  Qutub  Minar,  Qutub  Complex 

The  Qutub  Minar,  also  known  as  the  Tower  of  Victory,  is  five  storeys 
high,  each  divided  by  a  projecting  balcony.  Below  the  balconies  are 
carved  stone  panels  with  calligraphy  of  verses  from  the  Quran.  One 
of  the  most  elegant  features  of  the  Qutub  Minar  is  the  exquisite 
inscriptional  bands  and  rich  carving  on  the  stone  panels  below  the 
balconies.  The  letters  at  the  higher  level  of  the  minar  are  considerably 
larger  than  the  ones  at  the  lower  level. 

An  attractive  feature  of  the  Qutub  Minar  is  that  each  storey  is  built 
on  a  different  pattern.  The  lowest  storey  has  24  flutings,  alternatively 
angular  and  circular,  the  second  has  circular  flutings,  the  third  is 
starshaped  with  angular  flutings,  while  the  fourth  is  simply  round.  In 
this  picture,  one  sees,  the  lowest  balcony  of  the  Qutub  Minar  with 
elaborate  carving  of  honeycomb  work  in  the  brackets  and  the  letters 
which  are  set  on  a  floriated  background. 

5.  Quwwat-ul-lslam  Mosque,  Qutub  Complex,  Delhi 

The  word  "Quwwat-ul-lslam"  literally  means  “Might  of  Islam."  It  is 
the  earliest  mosque  built  during  the  period  of  the  Delhi  Sultanate. 
The  construction  of  this  mosque  in  the  shortest  possible  time  was 
a  religious,  social  and  political  need  of  the  early  Musilm  rulers  in 
India.  After  reaching  Delhi,  the  capital  of  the  Chauhans,  Muhammad 
Ghori  with  the  help  of  Hindu  artisans  started  the  construction  of  the 
mosque  in  about  1193  A.D.  Subsequently,  additions  were  made  to  it 
by  lltutmish  and  Alaud-Din  Khalji. 

The  Mosque  consists  of  an  inner  and  outer  courtyard.  The  inner 
courtyard  is  surmounted  by  an  exquisitely  carved  colonnade.  The 
majesty  of  the  mosque,  however,  lies  in  the  ground  line  of  arches 
that  closes  its  western  side  ( Qibla  Wall).  The  central  part  of  this 
screen  on  the  Qibla  wall  is  one  of  the  first  examples  of  the  blending 
of  early  Indo-lslamic  architecture. 

The  famous  Iron  pillar  which  stands  in  the  courtyard  of  the  Quwwat- 
ul-lslam  Mosque  is  a  unique  example  of  the  scientific  knowledge 
and  skills  of  Hindu  artisans  of  ancient  times.  Cast  from  iron  of 
exceptional  purity,  the  unique  pillar  has  not  shown  any  sign  of 
rust  in  roughly  1500  years  of  its  existence.  History  offers  several 
interpretations  to  the  origin  of  the  Iron  pillar.  A  Gupta  inscription 
on  the  pillar  records  that  is  was  originally  a  Vishnudhwaj  built  in 
memory  of  King  Chandra.  The  flat,  square,  towering  end  of  the 
majestic  pillar  bears  a  hole  indicating  that  an  image  of  Garuda  (The 
mount  of  Vishnu)  originally  decorated  the  tower. 

16.  Tomb  of  lltutmish,  Qutub  Complex,  Delhi 

Shams-ud-Din  lltutmish,  son-in-law  of  Qutub-ud-Din  Aibak,  whose 
reign  lasted  from  1211  A.D.  to  1236  A.D.  was  a  renowned  patron 
of  architecture.  His  own  mausoleum  is  the  culmination  of  the  art  of 
his  period.  It  is  situated  on  the  north-west  corner  of  the  Quwwat-ul- 
lslam  mosque.  It  is  a  square  shaped  compact  structure  measuring 
42  square  feet  from  the  outside  and  30  square  feet  from  the  inside. 


It  has  three  entrance  doorways  facing  the  east,  north  and  the  south. 
In  contrast  to  the  exterior  which  is  relatively  plain,  the  interior  is 
elaborately  carved,  and  one  sees  some  insertions  of  white  marble. 
The  elaborate  carvings  comprise  extracts  from  the  Koran  in  Kufic 
and  Naskh  characters. 

Originally,  the  dome  rested  on  the  top  of  the  rectangular  hall  which 
has  since  collapsed. 

17.  Alai  Darwaza,  Qutub  Complex,  Delhi 

Built  in  1311  A.D.  the  Alai-Darwaza  was  undertaken  as  part  of  the 
building  project  of  Alaud-Din  Khalji-the  third  in  line  in  the  dynasty 
of  Afghan  Turks  from  the  village  of  Khalji-who  ascended  the  throne 
of  Delhi  in  1296  A.D.  The  sandstone  gateway  was  erected  to  serve 
as  the  southern  entrance  to  the  Quwwat-ul-lslam  mosque.  The 
planning  of  the  gateway  is  a  square  measuring  35  feet  internally 
and  55  feet  externally.  The  height  of  the  walls  is  47  feet  from  the 
floor  to  the  ceiling  having  a  thickness  of  11  feet. 

The  stately  entrance  to  the  courtyard  of  the  age-old  mosque  has 
suffered  little  damage  in  the  last  six  centuries.  The  gatehouse  has 
a  main  central  hall-a  cubical  structure  of  16.76  m  side  with  a  18.28 
m  high  dome.  In  the  middle  of  each  side  is  doorway  flanked  by  a 
pefrorated  stone  window.  Each  doorway  opens  into  a  single  inner 
room  with  a  domed  ceiling.  The  distinctive  surface  design  and  the 
original  conception  of  the  dome  of  the  Alai  Darwaza  (gateway  of 
Alaud-Din)  are  its  unique  features. 

The  sandstone  gateway  is  the  first  building  of  its  kind  to  be 
found  in  India  employing  Islamic  principles  of  construction  and 
ornamentation. 

18.  Alai  Minar,  Qutub  Complex,  Delhi 

To  the  north  of  the  Qutub  Minar  stands  this  unfinished  minar.  It 
was  started  by  Alaud-Din  Khalji.  As  the  emperor  had  envisaged 
an  enlarged  area  for  the  mosque  by  doubling  its  size,  it  is  said  that 
he  also  conceived  the  Minar  to  be  double  the  height  of  the  present 
Qutub  Minar. 

However,  with  its  extant  height  of  24.5  metres,  it  had  hardly  reached 
its  first  storey  when  he  died  leaving  it  incomplete.  After  the  death  of 
Alaud-Din  Khalji,  his  successors  could  not  complete  the  ambitious 
task.  Today,  its  skeleton  stands  like  a  mute  witness  to  the  aspirations 
of  the  great  emperor. 

19.  A.  Tomb  of  Imam  Zamin,  Qutub  Complex,  Delhi 

Adjacent  to  the  south-east  of  the  Alai-Darwaza  and  approached 
through  its  eastern  gateway,  stands  this  beautiful  tomb  of  Imam 
Muhammad  Ali,  popularly  known  as  Saint  Imam  Zamin.  He  was  a 
native  of  Turkestan,  who  came  to  India  during  the  reign  of  Sikander 
Lodi  to  perform  certain  religious  rites/duties. 

It  is  an  octagonal  shaped  structure  with  peforated  screens  on  all  the 
sides  and  on  top  of  it  rests  the  dome  made  of  sandstone. 

19.  B.  Cupola,  Qutub  Complex,  Delhi 

The  Qutub  Minar  was  originally  surmounted  by  a  cupola.  However, 
it  is  believed  that  it  fell  down  during  an  earthquake.  In  the  early  19th 
century,  this  broken  cupola  was  replaced  by  a  new  one  built  of  red 
sandstone  by  Major  Smith.  Since  it  did  not  conform  with  the  original 
architecture,  it  was  brought  down  in  1848.  It  is  now  lying  on  the 
lawns  to  the  south-east  of  the  Qutub  Minar. 

20.  Humayun’s  Tomb,  Delhi 

Humayun  was  the  second  Mughal  Emperor  to  rule  India  in  the  16th 
century.  A.D.  The  lofty  tomb  of  Humayun,  one  sees  in  the  picture 
was  built  by  Bega  Begam,  Humayun's  widow,  (popularly  known  as 
Haji  Begum),  eight  years  after  his  death. 

Standing  on  the  capital's  famous  Mathura  road,  the  Humayun's 
Tomb  offers  the  first  indications  of  the  development  of  the  art  of 
stone  inlay  which  culminated  nearly  a  century  later  in  the  exquisite 
decorations  of  the  Taj  Mahal  at  Agra. 

The  lofty  mausoleum  is  located  at  the  centre  of  the  enclosure.  It 
rises  from  a  podium  faced  by  a  series  of  arched  openings.  The 
central  octagonal  chamber  houses  the  cenotaph  (false  tomb)  and 
is  encompassed  by  chambers  and  arched  lobbies  with  peforated 


screens.  Each  side  of  the  chamber  is  dominated  by  three  arches, 
the  central  one  being  the  highest.  This  plan  is  repeated  on  the 
second  storey.  For  the  first  time,  double  domes  appear  in  Indian 
architecture,  the  inner  shell  forming  the  vaulted  ceiling  to  the  tomb 
chambers  and  the  outer  shell  creating  a  majestic  external  impact. 

21.  Facade,  Humayun’s  Tomb,  Delhi 

Humayun's  Tomb  was  designed  by  an  Iranian  architect,  Mirak  Mirza 
Ghiyath.  The  synthesis  of  Timurid  and  Mughal  style  of  architecture  is 
apparent  in  its  layout,  plan  and  design.  The  tomb  structure  is  square 
in  plan.  Each  facade  is  composed  of  a  central  iwan  containing  a 
portal,  flanked  by  a  wing  on  either  side  (partly  seen  in  the  picture). 

In  this  picture,  one  sees  the  northern  facade  which  has  a  series  of 
smaller  arches  in  a  double-storeyed  arrangement.  The  ones  in  the 
lower-wing  are  closed  by  perforated  marble  screens  or  jalis.  White 
marble  and  black  slate  have  lavishly  been  used  on  all  edges  and 
outlines  of  the  arches.  The  comers  of  the  facade  are  chamfered. 

On  the  space  above  the  arches  known  as  spandrels  of  the  facade  are 
motifs  called  shutkonas.  The  six  pointed  Star  of  David  or  shutkona  is 
an  interesting  decorative  feature  which  appears  on  several  Islamic 
monuments.  In  all  probability  it  is  the  symbolic  representation  of 
the  six  seasons  which  Hindu  craftsmen  freely  used  to  embellish 
gateways  and  arches.  Some  scholars  are  of  the  view  that  it  is 
considered  to  be  an  auspicious  sign  on  the  buildings. 

22.  Central  Chamber,  Humayun’s  Tomb,  Delhi 

The  interior  of  the  Humayun's  Tomb  comprises  several  chambers 
unlike  the  earlier  mausoleum's  which  had  a  single  chamber.  The 
central  octagonal  chamber  which  houses  the  cenotaph  of  the 
emperor  is  the  largest  of  all  the  chambers.  The  ancillary  chambers 
are  located  elegantly  at  each  corner  of  the  structure  and  diagonally 
connected  with  the  central  chamber  through  radiating  passages  and 
corridors  in  an  intricate  interior  network  and  arrangement. 

Thejali  at  the  entrance  of  the  central  chamber  is  made  out  of  one  red 
sandstone  (picture  A).  Interestingly  this  design  of  the  jali  'is  duplicated 
on  the  floor  in  front  of  it.  All  the  lower  arches  on  the  exterior,  except 
the  entrance,  have  been  closed  by  perforated  marble  jalis  (as  seen 
in  picture  B).  On  their  spandrels,  one  sees  medallions  bearing 
stylised  designs  in  stucco  technique.  In  this  technique  decorative 
elements  made  separately  out  of  stone  or  plaster  are  pasted  on 
final  stone  wall. 

23.  Graveyard,  Humayun’s  Tomb,  Delhi 

In  Humayun's  Tomb  complex  there  are  several  tombstones  in  the 
catacombs  below,  some  are  undated  making  it  difficult  to  identify 
them.  We  can  fix  the  date  of  a  few  tombstones  by  the  available 
inscriptions. 

In  the  Islamic  religion  the  deceased  persons  face  is  turned  towards 
Mecca  and  the  body  in  the  tomb  is  laid  in  the  directionn  of  north- 
south.  Often  a  tombstone  of  a  male  person  carries  a  conical  shaped 
qalamdan  (pen  holder)  and  a  female  person,  a  takhti  or  the  wooden 
writing  board  used  by  school  children  in  India. 

The  south-east  chamber  has  three  marble  tombstones,  as  one 
sees  in  the  picture,  traditionally  known  as  the  graves  of  the  three 
daughters  of  Humayun.  Similarly,  the  south-west  comer  chamber  has 
two  tombstones  (which  cannot  be  seen  in  the  picture)  and  the  north¬ 
east  chamber  contains  two  marble  tombstones  of  Haji  Begum  (senior 
widow  of  Humayun)  and  Hamida  Banu  Begum  (Akbar's  mother). 

24.  Barber’s  Tomb  and  Nila  Gumbad,  Delhi 

On  the  south-east  of  Humayun's  tomb  stands  the  Barber's  tomb. 
The  tomb  has  two  graves  but  they  give  us  no  clue  of  the  persons 
buried  therein.  It  is  square  in  shape  from  outside  and  octagonal  from 
inside.  It  has  a  double  dome. 

Adjacent  to  Barber's  tomb,  one  sees  in  the  picture  the  Nila  Gumbad. 
In  contrast  to  the  Barber's  tomb,  Nila  Gumbad  is  octagonal  in  shape 
from  outside  and  square  within.  Built  of  rubble  and  plaster,  turquoise 
blue  predominates  in  the  colour  scheme  of  this  tomb,  hence 
popularly  known  as  “Nila  Gumbad".  The  dome  is  entirely  covered 
with  blue  tiles.  It  is  believed  that  the  Nila  Gumbad  was  built  by  Abdur 
Rahim  Khan-i-Khanan,  one  of  the  nav-ratnas  of  Akbar  and  contains 
the  remains  of  Fahim  Khan,  servant  of  Adbur  Rahim  Khan. 
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1.  Sun  Temple,  Konarak,  Odisha 

The  present  day  territory  of  the  state  of  Odisha  has  the  prized  distinction 
of  possessing  a  series  of  beautiful  temples,  illustrating  the  history  of  the 
Kalingas  from  its  inception. 

The  supreme  achievement  of  the  architectural  genius  of  the  period  is  the 
Sun  temple  at  Konarak.  The  temple  was  built  by  Narasimha  I  during  1238- 
58  A.D.  As  the  name  suggests,  the  temple  is  dedicated  to  Surya.  The  Sun 
temple,  situated  within  the  centre  of  a  large  quadrangular  compound,  was 
conceived  and  designed  in  the  shape  of  a  huge  chariot,  the  ratha  of  the  Sun 
god  drawn  by  seven  horses.  The  rekha  deul  is  completely  lost.  A  detached 
hall  which  may  have  been  the  natamandir  or  bhogamandapa  precedes  the 
temple.  The  roof  of  this  building  is  pyramidal  in  shape  and  the  walls  are 
exquisitely  carved. 

The  whole  temple  structure  is  made  out  of  stone  and  was  called  the  ‘Black 
Pagoda’  by  the  early  European  mariners. 


^lAjifrlch  ■win  yc<  ylyi^TTTT 


Centre  for  Cultural  Resources  and  Training 


'  ' 


f^f  '-HK^bfdeh  W^T-WrT 
World  Cultural  Heritage  Sites-lndia 

2 


2.  W=f  ^T,  Tj4  cfvl u 1 1 cf% ,  atoll 

4yfuicb  %  M^rr  3T^’  rr)  %  3rrr  rt  siFfer  ^fr-jn  rm^'  3  ^R-RfM  Rrt  rtfs 

%  r^  tr  rt  r!  'jini  ^idi  rti  ttrrr:  fqqt  r>kui  rrrr  qj4  %  tr  RTRq  r>)  tr  rtt  rr  Irrt  rrt  $Vih  qj4 
^rrt  %  tr  %  R^jd),  rt  rkit  Rtfs)  ■qfwxq;  dd+Tl4  di  rr  rtrt  Rtfs)  qfeq.  r^  %  rtr?  Held)  %  Hdldi  t'l 

Rfqq  rr  ■grj  ^  Rft  str  i?  rrt  RRRteR  %  gRf  ?r  rt  rt^  "rrhtrr  trt  f  afft  rrt  rtrr-rttrttc  q)  r)  Rifl 

RJW  RTt  RTTJTfRRT  !,  Rj)  RRRTt  R5cT  RT  RcfT  ^  R|  fqfv^Td  ^qt  Rq  ftRR  tl 

RR  fRRRTR  fRTRT  didl  T?  fRT  RR  hRi  ^  RRRTR  qj4  ^  RRf  ^  ^>R  ^  goq  yfdHiq,  *ffl  TpR)  cfN  3Hlodl  "4 
R^-TTRT  RfRRT  (#q  RTR^f  ^RRT3Tf  RTt)  RRT  R^T  xpsi  R%RT  r^r  qRRT  Rft  Rt  (^ft  3TR  RRT  Rff t)  I 

RR  TRTR  %  RRTRT  R?t  Risl  %  RRft  #1  %  RRqRT  RFJRRRT  3  TRfqRR  dd^ldl  3  RR  RtRT  RTl  3RRfRRT 
RlfR  RfRTRt  tl  RRRtR  RRRcR  R^^TR  fRRTR  t  TRRTt  qjqf^TR  RR  RTf^RR  3TR^  RTR  t  fRTRT  tl 


2.  Side  View,  Sun  Temple,  Konarak,  Odisha 

The  concept  of  the  Sun  temple  as  a  chariot  may  be  based  on  the  practice  prevalent  in  various 
parts  of  India,  of  using  a  large  wooden  cart,  ratha  for  processions  of  deities  through  the  city 
streets  on  festive  occasions. 

There  were  twelve  pairs  of  wheels  carved  on  the  plinth  of  the  chariot  of  the  Sun  God.  These 
twelve  pairs  of  wheels  represent  the  twelve  months  in  the  year. 

The  temple  faces  east  and  the  eastern  doorway  of  the  jagamohan  has  many  horizontal  levels, 
there  are  larger  than  life  size  sculptures  of  musicians  who  are  standing  at  regular  intervals  on 
its  roof. 

It  is  believed  that  there  were  at  least  four  major  images  of  the  Surya  at  the  temple.  One  in 
each  of  the  three  nisas  (the  three  parsva-devatas)  and  one  in  the  main  image  of  the  sanctum 
(which  is  now  lost). 

Due  to  its  proximity  to  the  Bay  of  Bengal,  the  salt  in  the  moisture  has  caused  extensive  damage 
to  the  temple.  The  Archaeological  Survey  of  India,  however,  has  taken  up  the  monumental 
task  of  its  conservation. 
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3.  Wheel,  Sun  Temple,  Konarak,  Odisha 

The  complete  design  of  the  Sun  temple  was  conceived  as  the 
celestial  chariot  of  Surya,  the  Sun  God.  One  of  the  fascinating 
features  of  this  temple  are  its  gigantic  wheels.  Each  wheel  is  more 
than  three  metres  in  diameter  and  has  eight  major  and  eight  minor 
spokes.  All  the  wheels,  including  its  hub  have  been  exquisitely 
carved  with  beaded  rings  and  a  row  of  lotus  petals.  A  band  of 
elephants  in  procession  is  a  running  frieze  minutely  carved 
underneath  the  wheels. 
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4.  xtf5T,  chlu||cj>,  RTtffTTT 
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4.  Surya,  Sun  Temple,  Konarak,  Odisha 

The  Sun  god,  Surya  has  been  considered  as  the  source  of  light,  energy,  life 
and  knowledge.  The  Sun  has  been  worshipped  as  the  solar  deity  from  ancient 
times  in  all  cultures. 

This  is  one  of  the  finest  sculptures  from  the  Sun  temple  of  Konarak.  This,  more 
than  life  size,  image  of  Surya  is  standing  majestically  on  a  sapta  ratha,  chariot 
drawn  by  seven  horses.  At  the  bottom,  at  his  feet,  Aruna,  the  charioteer,  shown 
upto  the  waist  can  be  seen  holding  the  reins.  The  principal  image  of  Surya  has 
been  shown  draped  in  a  short  dhoti  and  wearing  long  boots.  The  image  is  made 
of  chlorite  stone. 

Four  standing  females,  two  each  on  either  side  of  the  Surya  image  at  the  level 
of  this  elbow  may  possibly  represent  the  four  wives  of  Surya-Rajni,  Nikshubha, 
Chhaya  and  Suvarchasa. 
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5.  Sculptural  Panel,  Sun  Temple,  Konarak,  Odisha 

The  Sun  temple  at  Konarak  is  a  treasure  house  of  art.  The  sculptures  of 
this  temple  do  not  dominate  the  architecture  but  add  to  the  beauty  of  the 
temple. 

Three  kinds  of  stones,  chlorite,  laterite  and  khondalite  have  been  used  for  the 
sculptures.  The  stone  must  have  been  brought  from  other  places  as  none  of 
these  are  available  in  the  vicinity  today. 

In  this  picture,  one  sees  a  sculptured  panel  in  the  detached  structure  of 
the  temple  which  is  commonly  known  as  nata-mandir.  The  faces  of  the 
musicians  carved  in  the  panel  are  of  great  beauty  and  portray  the  joy  and 
rhythm  of  life. 
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6.  Detail,  Jagamohana,  Sun  Temple,  Konarak,  Odisha 

Architecturally,  the  structure  of  the  Jagamohana  is  broadly  divided  into  four  parts 
namely  pishta  (platform),  bada  (vertical  wall),  gandi  (trunk  of  a  body)  and  mastaka 
(head  i.e.  crowning  element).  While  the  mastaka  is  circular  in  cross-section,  the 
bada  and  gandi  are  square  internally  in  horizontal  sections. 

Huge  free-standing  sculptures  also  adorn  the  roof  of  the  jagamohana.  Since  the 
crowning  kalasa  is  missing,  the  uppermost  of  the  structure  shows  eight  lions  seated 
on  their  haunches  with  their  hands  resting  on  the  ground,  and  supporting  the  amia 
on  their  backs.  The  lower  ones  have  life  size  and  larger  than  life  size  sculptures, 
mainly  of  female  musicians,  in  poses  similar  to  those  of  Odissi  dancers. 
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7.  Group  of  Temples,  Khajuraho,  Madhya  Pradesh 

There  are  certain  distinctive  features  of  the  temples  at  Khajuraho.  Almost  all  have  been 
constructed  on  a  high  and  solid  platform-the  jagati.  This  platform  provides  an  open  ambulatory. 
The  doorways  are  unique  achievements  of  both  architecture  and  sculpture. 

In  this  picture,  one  sees  the  Kandariya  Mahadev  temple  sharing  the  platform  with  the  small 
Mahadev  temple  and  the  Devi  Jagadamba  temple  on  its  extreme  right. 

The  Kandariya  Mahadev  temple  is  considered  as  the  most  magnificent  temple  of  Khajuraho. 
Kandariya  denotes  ’Siva  who  dwells  in  a  mountain  cave’.  A  marble  lingam  is  enshrined  in  the 
main  sanctum.  The  temple  faces  east  and  the  gateway  is  made  of  a  single  stone. 

The  small  temple  of  Mahadev  stands  between  Kandariya  Mahadev  and  Devi  Jagadamba 
temple.  A  lion  alongwith  a  kneeling  figure  in  the  mandapa  of  the  temple  are  the  most  important 
sculptures. 

The  Devi  Jagadamba  temple  was  originally  dedicated  to  Vishnu  but  later  the  unfinished  image 
of  the  goddess  determined  its  name.  The  temple  also  has  two  interesting  sculptures  of  the 
three-headed  eight  armed  Siva  and  the  Varaha  avatara  of  Vishnu. 


«lAjilfiR>  TJH  RR  RHTRH 


Centre  for  Cultural  Resources  and  Training 
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8.  f^ycJHIST  ttfeT, 

y^iil  %  fRr!  Frt  fff  Rtf^t  fft  ff  fFitF  wn  i®ft  ti  sift:  FFt  fIf  ff  ftf  f 

■F«£5l<  FT  PllHd  T?l 

IF  FflT  FTt  F  FrFTF  FtFFT  FRftF  FIT^F  TJcj  FTSFF  fM  3  FTFt  FFF  FFft  tl  TR^ 
%  FTF  Ffa  FftFt  FfeFf  Ft  TFfOlj  Ft  FjTFTF  Tjf^FT  tl  tFFFTTF  FT  FI  Ffe  FFFR  fFF  Ft 
FFftF  t,  IFt  FRF  FIT'  ftlFfe-m  IFTfFT  tl  IF  Ft  FF  FT  FfFeflF  ^F  FFFt  FTT  f|  FTFT  FTT 
fWT  F%  %  3TTFF  FTT  t  FFT  FT^F  fwt  t  fFF  tl 

FRF  %  FF  fTf^TF  t  FTF  itFT  t  tF  FFT  FFF^F  t  IF  FTFT  FTT  fFFWT  FFFTFT  FT  FFT  FFt 
FIT'  FF  FcFT  FFT  FFT  WFcT  fFFfFTF  FFfFF  FTTFTFT  FT,  FT  FI  TJeT  fFTFflTF  3TTF  FIT'  Flf  tl 


8.  Viswanatha  Temple,  Khajuraho,  Madhya  Pradesh 

The  Khajuraho  temples  have  a  distinctive  style  of  architecture.  Almost  all  the  temples 
stand  on  a  high  and  soild  platform. 

The  ground  and  elevation  plan  of  the  temple  resembles  the  Kandariya  Mahadev  and 
Lakshmana  temples.  The  three  broad  bands  of  sculptures  alongwith  the  passageway 
contain  some  of  the  most  exquisite  sculptures  of  Khauraho.  The  Viswanatha  temple  is 
dedicated  to  Siva  and  enshrines  a  Sivalinga.  There  are  many-petalled  flowers  which 
have  been  carved  in  the  ceiling  of  this  temple.  The  main  shikhara  of  the  temple  is 
conical  in  shape  and  is  surrounded  by  smaller  shikharas  giving  the  impression  of  a 
mountain  range. 

A  stone  slab  inscription  of  the  temple  states  that  king  Dhangadeva  built  this  temple  and 
has  installed  a  stone  and  emerald  lingam. 


FlFfTfFFT  FtF  FF  FfFFPF 


Centre  for  Cultural  Resources  and  Training 
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9.  -crfer,  wt  vrzm 

y-Mtis?!  %  qfqt  q*q  Tret  qrt  qfqqf  %  fa+m  %  qiq  qr  qirqj  qRq  fqqfq  q^qn  qrt  qr^nq, 

qn3  1 1 

q%-qqn  3  fqftq  ftqq  ^dRd  %  ^  qfqr  qft  cj?f  qqr  srfqq  qfqr  qRT  qrm  ti  q?  q?T  % 
qfsrqt  4'  srrar  ti  qqqff  fqqfqqTq  ^  sqq  qfqrf  3  wqqjvf  qqr  %ft  t'l  q?f  qqf^  qf 

qrqqf  araqatf  sjk  flqff  srrffqqf  3  tqqr^q  qilqq  ti  fq  qfqr  3  sr?  qfqtf  qft  qffq  q^-^r?,  sirm, 
sqfq  sfh:  ijfM  qft  qfq  qfet  qjzjqr  ti  qqfqrf  qrt  r  #jf  qfcqf  %  q^w  3  ^  ■hihRw 
Roii  %n  i?i  hRi  %  q*q  q'  qt  ^i^Riqi—  qgqft  ^3  fq  tj4  qqqn  qff  sfk  ^rrtt  qqqrq  qft  il, 
qr  <jqO  %  srqqfq  iff  ti?  qq  i?i 

IdRq  qq  qq  qfqr  qt  qqqpt  tqq  qrt  qqffiq  ti  wt  it  3  q*KMi  Tsqqjr  %  qtan  ^  q^f  %  ^  fqiqfqrq 
q^  fzr  qq  qqi  %qfiqq  qqfqq  fqqq  ti  q?  qfqr  wq  %  qiq  3  qt  qftrg;  ti 


9.  Sculptural  Bands,  Duladeo  Temple,  Khajuraho,  Madhya  Pradesh 

The  Khajuraho  group  of  temples  represent  the  culmination  of  the  central  Indian  style  of 
architecture  which  had  evolved  over  centuries. 

The  Duladeo  temple  is  considered  one  of  the  last  temples  built  at  Khajuraho  during  the  Chandella 
period.  It  comes  under  the  southern  group  of  monuments  at  Khajuraho.  The  individual  features 
of  this  temple  distinguishes  it  from  other  temples.  There  is  a  dynamic  force  shown  in  the 
movement  of  dancing  apsaras  and  flying  figures.  The  temple  has  the  usual  components  like 
the  garbha-griha,  antarala,  maha  mandapa,  etc.  and  three  bands  of  sculptures.  The  visitor 
finds  a  complete  harmony  of  sculptural  panels  in  these  bands.  In  the  centre,  one  can  see  the 
two  main  figures-a  seated  Surya,  the  sun  god,  and  the  damaged  figure  of  Nataraja. 

The  temple  is  dedicated  to  Siva.  Recently,  the  original  Sivalinga  in  the  shrine  has  been 
replaced  by  a  new  one  by  the  Diwan  of  the  Maharaja  of  Chhatarpur.  This  temple  is  also  known 
as  Kanwar  Math. 


qqqrfqqr  qfq  qq  wlyijqnT 
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10.  Fr7-cF8TT,  urn'll ,  WT  yHTT 

tfjtt4  Ft  ^Rfhi  ft  tsmhi  ttf  w  4  f%4  %  fif  %  #4  %  ttfttIff,  ftRtf  ^  Ff4F  4ft 
wit  ^HcHRaiT  FT  4fTT  tl  FT  4f44  %  FT  34444  4  4  4f4FTf4F  3TTF4  4t  F*4  fFT  FT*  tl 

FFT  TjffoFTT  4  s4f  44  FFF  f,  fFT  FT  TflHirFF'-FtFT,  ^FT  44  44<T  4  TIf4t  4  TTT*T-TTT*T  f4f4*T 

tWlf  FT  f4f  f  | 

FTT  fFT  4  3TN  TTW  4fFT  4  W  FT  STTT  f44  Ft  4  FT  TFt  ^[FT  F^TT  Ft  4§  T#  t'l  FT  144 
4  eTfFRT  FFT4  %  w4  Ft  FT?  FTFT  4  Tf4?[  V4  ^FT  Ft  f4  4  TTFTFTT  fFrRTt  f ,  FF  f4  4 

44f?T  Ft,  Ft  3TTF[F  FFT  FT  ^Ft  Ft  I 

FW  4f4  4  FRTFT  fFJJ  Ft  TjfFTT  TFtfFT  FT  ^TF  f4  TT44cT  FT  fFTT  FF  FI  FFT  4  FfFT-TTqF  4 
FSFF-FfFr  FT#TFR  4  TTFT  T[F  fFFTTFf®  4  FJTTTT  FTTFT  4?  TTFT  f4f4  Ft  FTTTT  4l 


10.  Dance  class,  Lakshmana  Temple,  Khajuraho,  Madhya  Pradesh 

The  sculptural  treasure  of  Khajuraho  is  a  store-house  of  information  on  the  social,  economic 
and  religious  life  of  people  who  lived  there  during  the  time  of  the  Chandellas.  Historical  data  is 
also  collected  from  the  inscriptions  available  on  these  temples. 

There  are  a  number  of  sculptural  panels  which  have  miscellaneous  themes  including  scenes 
from  domestic  life,  performances  of  dance  and  music. 

In  this  picture  one  sees  a  panel  from  the  Lakshmana  temple  of  a  dance  class  being  conducted 
by  the  guru.  Such  sculptures  help  students  of  the  performing  arts  to  reconstruct  the  music  and 
dance  of  that  period  which  had  reached  a  high  level  of  sophistication. 

The  Lakshmana  temple  is  dedicated  to  Vishnu,  enshrining  an  image  of  Vaikuntha.  The  temple 
is  one  of  the  earliest  in  the  group  of  temples  and,  according  to  an  inscription  attributed  to  King 
Yashovarman. 


f*fRtf  t4t  tjf  TrfyrsTVT  4f 
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11.  TrfgTrT  rT$quT  TjTflTid ,  WJJ  WST 

k  TOR-fTOfaT-TOTT  Cf  +  TO  TOTTOR  TO]  ^  ^  ti  Tff^f  rR  3HldR+  R 
RW  RTfRTOfTO  TORTf  TJ$  tl  TJTsR  kfRI  Rtt  RtRTfj  TO  TOt  Sfk  TJTO  Tjrofi  ^ 
k  IrsmI  R^  fRfTOT  Hdl  TOt  Rchd  to-1  %  Iciy,  ilRd  Rt>di  't'l 

TOT  fTO  k  TO  fRTsllRI  wife  +dl=hK  fTOT  TO  RTO  %  TOTO  RTO  tjft  RTj 
<JtR>>[  TOTl  k  TOTOT  fTO  TO  3RIdR«=b  STTcff  4'  MUllTO  RURt)'  TOf  ^TRT  TO  TTTOTT  f  I  TO? 

Rk  "gsa  k  Rrct  TOfTfro  kt  ti  k  TOrkr-RTro  to  t#  t,  k  tor  Rk  froir  Tft 
i?  3^k  fro^r ,  rtttor  atk  arork  k  tor  to  *jro  to  irk  ill 

TR^roi  %  TO=ff  afk  ijfM  k  kRT^  rto  r^to  tor  to  ^hm  fron  tot  ti 


11 .  Sculptured  Panels,  Lakshmana  Temple,  Khajuraho,  Madhya 
Pradesh 

The  art  of  sculpture  and  architecture  merge  most  beautifully  at  Khajuraho.  The 
walls  of  the  temples  are  profusely  carved  both  internally  and  externally.  The 
profusion  of  female  figures  and  loving  couples  in  the  main  temple  walls  has 
inspired  scholars  to  offer  several  theories. 

In  this  picture  you  see  the  mythical  animals  in  the  inner  niches  whereas  the 
female  figures  in  dance  poses,  playing  musical  instruments,  looking  in  the  mirror, 
adorning  themselves  with  sindur ,  kajal  and  a/fa  have  been  sculpted  protruding 
out  of  the  wall  more  or  less  free-standing. 

Grantie  and  sandstone  have  been  used  for  buildings  and  sculptures  at 
Khajuraho. 


yin  RR  yfViTOT  ^••s! 


Centre  for  Cultural  Resources  and  Training 
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12.  TT^T  rTTTirT,  ^fnjT  trf^T,  TsraTTFt,  TTSZT 

rt  3R  trpf ,  f^ft  rtrprtt  fteft  3,  ?rtct  trIRtt  ns^ul  crr  ^Rn 
ti 

■Q^  i\  RcSR  3  RtfRcT,  RR  RTRf  (TRRR)  R  fTRRe  TR  3  dr+|p5|d,  <*><Rq|  RFT^t 
Rf*R  RR  3Tef^Kf  ^RRRt,  RHRqfTT  wf  %  rM  TR  £RRFf,  RTTcRRRF  Wf  %  ?M 
RT  RWRl  ^dhldl  %  #qf  RT  STrRRR  ^dHIdl  RTf  TOJR  RRRT  tl  rflT^T  Rt 
TW  RT  3U«J,fd-m'.  R^RTR  Rtjt  afrr  c|I^R,<rikHR  HR+rRHIlf  (fesn^T)  RRRtf%  tl 
3tMR<*>  RRT  R,  RTRf  sffc  ?5R  RI  fRTRT  RRT  RRfRR  ScR>1h,  RRiRT  sfR  RRRt  RR 
3TTRRT  t^T  tl 

fRR  RT  afR  Tl  t  IR  cf><RA||  R^R  rRr  %  <dr*1p5|c1  RfRR  %  RIFTt  RRT  ^I-rRr, 
RRT  RTt  TTRrt  tl 


12.  Makara  Torana,  Kandariya  Mahadev  Temple, 
Khajuraho,  Madhya  Pradesh 

In  any  kind  of  architecture  the  doorway  or  entrance  is  perhaps  one  of  the 
most  important  elements  of  a  building. 

The  ornamental  gateway  of  the  Kandariya  Mahadev  Temple  is  made  of  a 
single  stone,  intricately  carved  into  four  loops,  representing  a  garland  that 
rests  on  the  heads  of  mythical  crocodiles.  The  surface  of  the  torana  is  carved 
with  figures,  foliate  motifs  and  architectural  designs.  Inside,  the  exquisite 
carving  of  the  pillars  and  ceiling  gives  a  feeling  of  light  and  space. 

In  the  picture  A  and  B  one  sees  the  view  from  outside  and  inside  of  the 
carved  torana  of  the  Kandariya  Mahadev  Temple. 


RRR>fRR>  RtR  RR  nfTTSRTT  RrT 
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13.  cppj  TTHTT,  ^5T  mR>H  , 

Tjujq  TftHR,  MPR  qft  cH^cbdlrH'*  3qHR*iqf  qft  q^F  ^53  ^IW<=blO  RTF!  tl  (hwR$ ,  q?  %  qqffqqT 
WW^IIdl  t-HK+T  4  it  T^F  tl  72.5  tt.  qft  3fq^  f^7  TO  TOfft  #TR  qft  MR^d  TR  3  JllcH=hK .  qi^  qr*TC 
qft  -hR^HI  qiT  3TT«TO  13.75  qt.  qqiTT  t,  qft  f?im  cW  qfq  qq  qjTSTqTK  W  t  %qR  2.75  qt.  'M  7F  qTOT  tl 

fq  $1  i-kr  qtqq  qq  3TR'q  i2qf  ?mk!  %  sra  t  fsn,  qrq  qjupf-3\-Ttq  t  ft  ^rpr  qfqqq  qfqRT  %  t^f  qm 

%  TR  tf  Hiq>K  WT  K<tM  Rtvll  I  glellRb ,  ft  STcR:  <j)p|-3^-qt;T  %  <qHR  sffc  3THlfqcblO  ff^rfftTl  t  TJTT 

fqrqTi  yi 411  ■HHq  t  qitn  qft  fTi  3-ccwq  mqi'Ji  PiRd  nliK  qq  qfqqq  %  wr  t  qt  yRhi  Rf^ii  -^icii  sit.  1  q? 
■g^RvriH  t^r  qqql  qq  qqra  sift  qqt  %  [cm,  srtr  <ri‘iidi  qn  cj^jq  qq  qqtqqrqq?  art  t  wr  qfc  q'ij^  qq 
fq*[-qfqi 

*^nd:  qrq  Tfqjq  hIhk  ij3f  "gf  qq  ^qqft  rr  qfrRt  qt,  qr  stri  fqqt  qfq  mRic-)  ti  Me <rfl  qtq  hRiR  ,  rtr  qFp 
q?«R  sit  srt  qqqqq  qsr  qRjq?«R  t  qrt  ff  t  q*q  q^qr  tfqRT  qif7  qft  qR  ^  3rfjr  fRqff  %  qqqq  we 
tr  t  sRR-sTRq  Rqqrf  tat  1 1  qfRt  ttq  hThh)'  t  R  qqtqr  qft  qqr  ftR  qqgqRTRqqT  qfqRT  ti  qftqt  qfqRT 
ttt-fnt  qtuiqiK  fqfta  ti  fr%w  %  wn  qqn  t  1368  tnr  q.  f  qft  3-^h  qfqRT  wntt  qt  qf  qt,  qR 
qqqqq  qsrr  qRjqrerc  qft  qqt  qt  hTmhT  gra  qfq  wfqq  fqrqr  qqn  qrga  fqq  f,  fq  ifrgq  qtqq  %  srfqftqq, 
fr^q  qftqR  qft  sr  qfwjt  fqRt  tt  tiq  qqrt  t,  tt-  qqm-eR-fWTq  qftqq,  siRif  <ummi,  qqrt  qn 
ftw  qqT  sTRT-eq-ttq  fed41  qn  qqrqqi 


13.  Qutub  Minar,  Qutub  Complex,  Delhi 

The  Qutub  Minar  is  an  outstanding  landmark  in  India’s  architectural  achievements.  Undoubtedly,  it  is 
one  of  the  most  impressive  monuments  in  the  country.  Dominating  the  skyline  at  a  height  of  72.5  m,  this 
elegantly  circular,  sandstone  structure  has  a  base  of  13.75  m  diameter  which  tapers  to  a  mere  2.75  m 
at  the  apex. 

The  origin  of  the  imposing  minar  can  be  traced  to  the  end  of  the  12th  century  when  Qutub-ud-Din 
conceived  it  as  a  part  of  the  Quwwat-ul-lslam  mosque  scheme.  However,  it  was  eventually  completed  by 
his  son-in-law  and  successor  lltutmish.  The  highest  stone  tower  in  India  till  today,  the  Qutub  Minar  also 
served  as  the  minar  of  the  mosque  from  where  the  Muezzin  made  his  daily  call  to  the  worshippers  to 
come  to  pray.  The  word,  'Qutub'  signifies  a  pole,  the  very  pivot  of  justice  and  sovereignty. 

As  originally  completed  the  Qutub  Minar  comprised  four  storeys  but  today  it  has  five  storeys,  the  first  three 
in  red  sandstone  and  the  remaining  two  in  marble  and  sandstone,  with  each  storey  clearly  distinguishable 
from  outside  by  decorative  balconies.  The  first  three  storeys  are  each  designed  on  a  different  plan.  The 
fourth  storey  is  simply  round.  The  uppermost  storey  which  was  damaged  in  1368  A.D.  during  Firoz 
Shah's  reign,  was  replaced  by  him  by  two  storeys  made  of  marble  and  sandstone. 

In  this  picture,  one  sees,  besides  the  Qutub  Minar,  some  other  prominent  buildings  of  the  Qutub  Complex 
such  as  Quwwat-ul-lslam  mosque,  Alai  Darwaza  and  part  of  Madrasa  and  Alaud-Din  Khalji’s  Tomb. 


Hiejilrich  «!<i  rrq  ck-$; 
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14.  fewd  fdcjjui ,  -^gr  tft^TT,  yfjJHJ ,  f^rr 

RRjR  RtRR  RTj  iRRR  RpRR  %  RR  3  Rt  RHT  WRIT  t,  fRRRT  RT^RT  RiRRT  TRR  ¥#RT  IRT 
tRRTpRR  tl  %  RtR  cfRR  Rtt  RTR^'  TJcfe  RfRR  RrRlf  RT  ||  ij<pj  RtRR  cfft  RRR  RtJR 

Pt^hcll  t  1%  T5^jf  %  #5}  R?*r!  Rfj  4P<ci4  RT  4R£Ri  TJc^  RRTt  RTR  RT  4rR>>(  3R^R  fRR  RTR  RT 
4cR>>I  3R8Rf  RFft  RTTTI  3  RRR?t  Rt  tl 

RtRR  RPt  RRT  RIRrIrt  fRRtRRT  t,  RT^RT  RfRRT  RTT  RRT  pR=T  RpdRH  4’  RRT  #TTt  Wl  fTReft  RpRRT  R  24 
RTRt  RlM  RffR  RRTTRT  RR  3  rMr  3t)t  ‘llcHIRR  RTRj  RTfTRT t,  ^RTt  R  RtRTTRTR,  cftRTTt  RfRTT  R>pR 
TT%R  t  RRfRT  Rjsfj  RfRRT  RTRRRT  RtTTTRRT  R  tl  RTTpT  pRR  f  fR  cJTRR  RtRR  Rfj  fRRcft  RPRcR  R  3RTfR 
^TRfTRR  3T8R  Rfr  RTteRR  R  R^RI  t  iRTRT  RRT  fRTgR  RcRtHr  R®  RRT^  tl 


14.  Detail,  Qutub  Minar,  Qutub  Complex 

The  Qutub  Minar,  also  known  as  the  Tower  of  Victory,  is  five  storeys  high,  each  divided  by  a 
projecting  balcony.  Below  the  balconies  are  carved  stone  panels  with  calligraphy  of  verses  from 
the  Quran.  One  of  the  most  elegant  features  of  the  Qutub  Minar  is  the  exquisite  inscriptional 
bands  and  rich  carving  on  the  stone  panels  below  the  balconies.  The  letters  at  the  higher  level 
of  the  minar  are  considerably  larger  than  the  ones  at  the  lower  level. 

An  attractive  feature  of  the  Qutub  Minar  is  that  each  storey  is  built  on  a  different  pattern. 
The  lowest  storey  has  24  flutings,  alternatively  angular  and  circular,  the  second  has  circular 
flutings,  the  third  is  starshaped  with  angular  flutings,  while  the  fourth  is  simply  round.  In  this 
picture,  one  sees,  the  lowest  balcony  of  the  Qutub  Minar  with  elaborate  carving  of  honeycomb 
work  in  the  brackets  and  the  letters  which  are  set  on  a  floriated  background. 


RTTR)fRR>  TTtR  RR  wR'lRUT 
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is.  mTmci  ,  -^cr  TrfTTrr,  ffefe 

“^^T-^T-'^Fcrm”  qq  qqfeq;  sr?|  f-  “?qqnq  fe  qrfqq”i  qq  ffefe  wro  %  qqqq  4  fqffe  qrqferq 
qffeq  ti  qfe  *fe  wi  3  qqr  qffeq  qq  fefe,  qiqq  femn  qrfer  fefeq  vii-h<^Y  qft  qrffe, 
Wife;  feq  qifefqqT  qiffe.  wroffe  feq  TR^ffe  3qqqqqqTT  q)|  1193  feT  T.  3  feqFff  fe  TRfet, 

ffefe  qffel  %  qiq.  few  fef  q  ffe^  qqfeqf  qff  qqq  ^  fe  qffeq  fe  «h=ihi  feq  feq?  feq  1 197 
feT  ■q.  3  qnpt-qq-fet  ifeffe  fe  fe  feqil  Wq^RTcT  IRlfem  feq  3RT-^\-fer  fecfe  ^  ffe  tfyS 
qffefe  Ife  y,i 

qffeq  3  qq;  sqfefe  feq  qr^q  fern  ii  wtfqq;  wm  qq;  qqw  wq  3  qfeM  wfqTfet  3  swfefe 
ti  qfefq;  qfeq  fe  qffeT.  fefe  qft  qfet  qra  sqqq  feft  t,  fe  qffeqt  fenr  feqqn  fern:  qrf 
qq  qq  fe  ti  feqqn  few  w  qq  sqqqq  ^  feqfa  w.  ^  wr-  ^wwl  qqqqrqu  %  qfqqq  gq 
qq;  qqq  qqTgqq  i?  1 

^Rq-qw-fwnq  qffeq  %  qifei  3  sfefeq  qffeq  qfe  qfq  qrfer  qqqt  3  ffe^  qqfercf  fe  %Tffe  w 
fer  cpMcn  qq  qq;  few  qqrwqT  ||  ^q^n  1500  fe  fe  qpq  fet  3  fefe  w?  few  fer  3  srq 
qq;  qfe  fe  qq  fqw  fef  ti  fe  feqiq  3  q^  ^Tn^qq  qrq  feft  ti  feq  w  qfetffe  qq;  qqrqqqftq 
srfqfeq  3}  qiq  fen  i?  fe  qq  t^rt:  trt  qq  qft  wfe  'ft  fftfftq  qq;  ftfej  ^  ?ni  <rY1  feq  % 
qqw,  fefe,  qq  twi  qq  qq^  ffe  t.  fe  fefer  qqqr  i  fe  qfe  wqt  ^q?  ffe  qq  qq^rfeq 

(ffej  qft  qrqrqt)  ffew  «ft,  fe  fenq  fe  qfeqq  qfet  qti 


15.  Quwwat-ul-lslam  Mosque,  Qutub  Complex,  Delhi 

The  word  “Quwwat-ul-lslam”  literally  means  “Might  of  Islam.”  It  is  the  earliest  mosque  built 
during  the  period  of  the  Delhi  Sultanate.  The  construction  of  this  mosque  in  the  shortest 
possible  time  was  a  religious,  social  and  political  need  of  the  early  Musilm  rulers  in  India.  After 
reaching  Delhi,  the  capital  of  the  Chauhans,  Muhammad  Ghori  with  the  help  of  Hindu  artisans 
started  the  construction  of  the  mosque  in  about  1193  A. D.  Subsequently,  additions  were  made 
to  it  by  lltutmish  and  Alaud-Din  Khalji. 

The  Mosque  consists  of  an  inner  and  outer  courtyard.  The  inner  courtyard  is  surmounted  by 
an  exquisitely  carved  colonnade.  The  majesty  of  the  mosque,  however,  lies  in  the  ground  line 
of  arches  that  closes  its  western  side  (Qibla  Wall).  The  central  part  of  this  screen  on  the  Qibla 
wall  is  one  of  the  first  examples  of  the  blending  of  early  Indo-lslamic  architecture. 

The  famous  Iron  pillar  which  stands  in  the  courtyard  of  the  Quwwat-ul-lslam  Mosque  is  a 
unique  example  of  the  scientific  knowledge  and  skills  of  Hindu  artisans  of  ancient  times.  Cast 
from  iron  of  exceptional  purity,  the  unique  pillar  has  not  shown  any  sign  of  rust  in  roughly  1 500 
years  of  its  existence.  History  offers  several  interpretations  to  the  origin  of  the  Iron  pillar.  A 
Gupta  inscription  on  the  pillar  records  that  is  was  originally  a  Vishnudhwaj  built  in  memory  of 
King  Chandra.  The  flat,  square,  towering  end  of  the  majestic  pillar  bears  a  hole  indicating  that 
an  image  of  Garuda  (The  mount  of  Vishnu)  originally  decorated  the  tower. 


qtfqqrfqqi  qrtq  qq  qfyr^qrr  qrsj 
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16.  ^dPMVI  ■9FJT  TT<*>«sKI ,  tfrpT  nRfH ,  fcirH! 

^Kpt-^vr#T  %  FFTTF  TTO-TF-Ffa  ^dPh^l  k  1211  fST  F.  k  1236 
f?TT  ''I.  cW  3TFk  T1TOR  ddtrl  %  '^TFT  Wd-fklkl-'FKFT  Tk  F9PT  fFFTI  TTF 
5CTjdpH*l  FT!  FFiFTT  TFH  ■HHd  fR  FkFT  Tft  MddilMl  Fk  d^lPid  <rll  'll 

^fF-FFT-^fdlH  FfklF  %  ^F-FfkTF  3'  FF  H=b«HI  fklF  ft  FH  k^Rk 
TJTkTS  F^pk  kt  FT  FklTT  FTFT  k  42  ^  3fk  3KT  k  30  ^  tl  FTTk 
FiR  sfk  fP^t  #k  f^rrarf  k,  TFkr-'gTT  ftR  ti  sk^pr  ttfr:  FTFk  fft  % 
Ikkkf,  FTTTT  aiHpTcb  ’TFT  Tkl  WTTFT  %  TlPd-kldT  TTIfF  PdTdlPfd  T^T  k 
dr*M  tl  PdTdlPTd  do+Md  k  'p?H  k  ^JFkl  d4Tull'  %  kdRcl  Rk 

FRFT  fR  FTTJd  RfFn  FFT  tl 

■gelrl:  31l<ldl<+K  TTFFJF  %  tH  43  3T^fklcT  «n,  kl  Ffcl  wk  #  ^F 
7FtTI 


16.  Tomb  of  lltutmish,  Qutub  Complex,  Delhi 

Shams-ud-Din  lltutmish,  son-in-law  of  Qutub-ud-Din  Aibak,  whose 
reign  lasted  from  1211  A.D.  to  1236  A.D.  was  a  renowned  patron  of 
architecture.  His  own  mausoleum  is  the  culmination  of  the  art  of  his 
period.  It  is  situated  on  the  north-west  corner  of  the  Quwwat-ul-lslam 
mosque.  It  is  a  square  shaped  compact  structure  measuring  42  square 
feet  from  the  outside  and  30  square  feet  from  the  inside.  It  has  three 
entrance  doorways  facing  the  east,  north  and  the  south.  In  contrast  to 
the  exterior  which  is  relatively  plain,  the  interior  is  elaborately  carved, 
and  one  sees  some  insertions  of  white  marble.  The  elaborate  carvings 
comprise  extracts  from  the  Koran  in  Kufic  and  Naskh  characters. 

Originally,  the  dome  rested  on  the  top  of  the  rectangular  hall  which  has 
since  collapsed. 


fu^rdch  win  ttf  yR’ii^ui  k>Fj 
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17.  33dl|  kT^T3ff,  MptkK  , 

^  33^  1311  k  fkkcl  ^3TT  an  cWT  ^  33W1H  Tjk  %  3slH4H  %  #33}  P^ci#  #3  % 

3?k  ^31#  33TI3-^-#3  Ptsld#  k  '>T4#  #1  #  k#F3T  ^FTl^  #,  ^33#  33#fcf  f#k?T  3T333  «TTI  33^33-^-#^ 
fed 33^  1296  4'  fk#f  %  ?33#  TTtsT  T3  k^3  «33l 

T33F3  ■q?«Rf  33k  WT33T3  %  3p33  fk9PH  k  ^R1  ^  434MI  ^psffi-^T-fWlTTT  kkTT  k  kkr  kl  ttw  k 

3ik?i  ^nk  k  IknT  'st^fti  ^ftt  «ni  kkni  k  w  434  mi  kkf3  k,  Pwk)  te^  kk  kter^  33^43  k  35 
^  k  33)3  ^i?3  k  55  'jh  ki  k^kf  kl  ^ikkr  k  tjtt  err  kl  kqr|  47  'js  rrsn  kfek  1 1  ^  ki 

33fkk  ■yrk  te  nfeK  ^it  ^  w#  4<dMi  PmsJchI  ■©:  wifk#  k  kkn  kteT  331  ^Rhiw  f33i  ki  th 

3fkW3  ^3T  k#k  T343  #  k  #  FTWT  16.75  kfet  dkT  k  33*31  T3TT3  EkT  TREE  18.28  #Z3  kqi 

kl  Thkl  333kf7  fk?TT  k  E«3  k  3T%1?K  k,  1#33k  ##'  33373?  ^IdfeK  Eckf  kl  ffekkk,  fkfe  kl  ?33 

W3  E?3  ^3  yklSK  fkt  33k?kt  ^7Tk  k  7§cTT3  k  3T«33  ?333kl  3533  ‘J44I43H  kl  TfM  Ec«33  k  k 

3^k  k  33k!  to  ee  Weil  fkqki  k,  fkrk  $3diHl  diM+di  kkt  kl  t#  33dkw  ?n  ^3kki 
fkE3  w  ki 


17.  Alai  Darwaza,  Qutub  Complex,  Delhi 

Built  in  1311  A.D.  the  Alai-Darwaza  was  undertaken  as  part  of  the  building  project  of  Alaud-Din 
Khalji-the  third  in  line  in  the  dynasty  of  Afghan  Turks  from  the  village  of  Khalji-who  ascended 
the  throne  of  Delhi  in  1 296  A.D.  The  sandstone  gateway  was  erected  to  serve  as  the  southern 
entrance  to  the  Quwwat-ul-lslam  mosque.  The  planning  of  the  gateway  is  a  square  measuring 
35  feet  internally  and  55  feet  externally.  The  height  of  the  walls  is  47  feet  from  the  floor  to  the 
ceiling  having  a  thickness  of  11  feet. 

The  stately  entrance  to  the  courtyard  of  the  age-old  mosque  has  suffered  little  damage  in  the 
last  six  centuries.  The  gatehouse  has  a  main  central  hall— a  cubical  structure  of  16.76  m  side 
with  a  1 8.28  m  high  dome.  In  the  middle  of  each  side  is  doorway  flanked  by  a  pefrorated  stone 
window.  Each  doorway  opens  into  a  single  inner  room  with  a  domed  ceiling.  The  distinctive 
surface  design  and  the  original  conception  of  the  dome  of  the  Alai  Darwaza  (gateway  of  Alaud- 
Din)  are  its  unique  features. 

The  sandstone  gateway  is  the  first  building  of  its  kind  to  be  found  in  India  employing  Islamic 
principles  of  construction  and  ornamentation. 


<-ufe>(ncr>  kin  tte  wki^FJT 
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18.  3THTf  TfrTTT,  <frJ5T  trfTTTr,  fcddl 

44m  %  4  w  3T*j4  4tdR  tl  37Rn-R^-44T  Rsid4)  4  f4  444141  3TRR 

Irrtti  RtraT  I  w  4  rr  %  3ifrr  r4  4terr  rr,  4r  r4  Pd+diPw 
foRT,  RR  RT?4  44lK  r4  41  RcpRH  ^TJR  4tRR  r4  RTRTf  4  41fR  R7RT  RRRT4  r4  R7lf?m 
Rtf  4tl 

4lfRRT,  RfR  24.5  4te  r4  RR?!  RR  4tRR  RRelt  4fReT  RR7  #  RR  RT^  4t,  RRl  3RR-RR-RjR 

fecRsft  Rtf  TJRJ  Rl  Rt4  4  RR  44tTC  37%j4  TR  R^|  37RrT-RR-RlR  fed 41  r4  TJRJ  %  M^RIcf 

RRRfRRTTCf  RR%  RR  ^pwiSd  PhhIu|  Rr4  r4  TJR  RrT  RR  RTTT|  3TR  41  RR  3Rjft 
4tRR  RRTf  RIRTTTR  r4  3RJpt  344RTTO  r4  TJR7  RT^l  RR  4  PcRMHIH  tl 


18.  Alai  Minar,  Qutub  Complex,  Delhi 

To  the  north  of  the  Qutub  Minar  stands  this  unfinished  minar.  It  was  started 
by  Alaud-Din  Khalji.  As  the  emperor  had  envisaged  an  enlarged  area  for  the 
mosque  by  doubling  its  size,  it  is  said  that  he  also  conceived  the  Minar  to  be 
double  the  height  of  the  present  Qutub  Minar. 

However,  with  its  extant  height  of  24.5  metres,  it  had  hardly  reached  its  first 
storey  when  he  died  leaving  it  incomplete.  After  the  death  of  Alaud-Din  Khalji, 
his  successors  could  not  complete  the  ambitious  task.  Today,  its  skeleton  stands 
like  a  mute  witness  to  the  aspirations  of  the  great  emperor. 


wAjhlrtt*!  41  n  rr  ufvisrvT 
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19.  f^TTR  H*«NI ,  mR'W,  Pd^l 

37Wf  %  TfOT-1^  3  ^  £TC  TTrrf  3  ^  RR  fRlR  HlsRR4  3RTt  %  JQ  RRRf):  cTT 

t,  fort  trt  ^nftR  %  rtr  3  ^tht  wdi  ti  (}R.wh  rtt  Ararat,  fqm  ^tPh,  Rt4>-<u  rtK) 
(  1488-1517)  %  tHRlH+IH  3  ^f?5  Rife  SigWT  <*ft  rjTT  RTRT  3URTI 

Tft  HcftsKI  RR  cTRR  3  fefel  3HcRuj)'  ^rf%cT  T?=F  SP^J^I+k  41  <4  HI  t,  ?M  RT  4lcj4c«rc  3  RRT 

tl 

19.  tit.  iRfu ,  PrfKHi 

TJeTcT:  ^Kpl  RpTR  %  ?fH  RT  ^plR  RHT  f31T  RTI  gldlfa),  RF  R^RR  R<T  ■J^RHR  %  3TT^  ^  RTRTTRt  i\  RRT 
RTI  TJcf  <JHl«ifl'  ¥ldl«0  3  RIM  RTc^  Rc*R  3  TRF  RRT  TplR  4W  fFTR  ^  RfRTRTfRR  fRRTTI  R^RR 
Rff  ®Hiqd  RR  TJR  qiKj^xrii  ^cil  %  TTTR  TjRT  -15)  ■?)  RTRT  sflT  1848  RRl  let  ■Ml  RRT  I  3TR  7pR^  % 

strrIr  gr<jR  rTrr  rtI  RfRR-RfTRRt  f^n  3'  ftRR  rtr  3  r^  fn  ft 


19.  A.  Tomb  of  Imam  Zamin,  Qutub  Complex,  Delhi 

Adjacent  to  the  south-east  of  the  Alai-Darwaza  and  approached  through  its  eastern  gateway, 
stands  this  beautiful  tomb  of  Imam  Muhammad  Ali,  popularly  known  as  Saint  Imam  Zamin. 
He  was  a  native  of  Turkestan,  who  came  to  India  during  the  reign  of  Sikander  Lodi  to  perform 
certain  religious  rites/duties. 

It  is  an  octagonal  shaped  structure  with  peforated  screens  on  all  the  sides  and  on  top  of  it  rests 
the  dome  made  of  sandstone. 

19.  B.  Cupola,  Qutub  Complex,  Delhi 

The  Qutub  Minar  was  originally  surmounted  by  a  cupola.  However,  it  is  believed  that  it  fell 
down  during  an  earthquake.  In  the  early  19th  century,  this  broken  cupola  was  replaced  by 
a  new  one  built  of  red  sandstone  by  Major  Smith.  Since  it  did  not  conform  with  the  original 
architecture,  it  was  brought  down  in  1848.  It  is  now  lying  on  the  lawns  to  the  south-east  of  the 
Qutub  Minar. 


RtiT  IJR  uftn^THT 
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20.  cFT  TRoF^TT, 

qq  16^'  5>ldl«(l  3  W  ^  ^FRI  «7TI  fw?  3  fqqsITq  ^  flRR  trr} 

^TT  fqqfa  fqir[  qft  TJc*J  %  Tfqqq  3TB  ^  qWTI  ^T^ft  foqqT,  ^TT  (fau<*>l  yqPdd  HFT 
^qq  sqj)  ^  WIT  «TTI 

iraRpft  %  qfqqg;  qqf  q«jqr  qte  qq  fern  qq  qqqqq  qqqqf  %  qrqf  qft  qq  qrqn  qq  w 
T?fa  ^wr  f ,  q)  cTqqq  TTqi  ^IdKl  qWRt  dMqgd  qft  TR^R  4'  q)  ffe^l'tw  gfat  tl 

3tfi^  %  #q  4'  qfq  qfqi  w«ri  #i  qg  q^r  qq  qq  qqr  fan  ti  #q  %  qrqqiKlq  qqt 

t)  'icb<rfl  qq  i?  qfr  Hit)  d<q>  'Jtietl  <=ti<rl  qrq}  afk  *)s<i<st)  qq^  «KiH<t  i?l  qinl  %  -dit)  ci<"-h 

qftq  ^  I,  fqq$  #q  qr#  %qq  qqqf  qq)  ti  gqft  wt  qrt  <^qqt  qfqq  qq  ■qt  dlgqidi  qqT 
ti  wtq  di^didi  3  qtgt  ^jqq  qT#  qqqq:  qqq  gqrqqf  3  Tt  q^r  #i  ail'd R=b  qqq  qqqq  % 
qqq  qfl  Agqi«KK  wH  qT^t  qqq  qigq  q^raT  qqn  qqqT  ti 


20.  Humayun’s  Tomb,  Delhi 

Humayun  was  the  second  Mughal  Emperor  to  rule  India  in  the  16th  century.  A.D.  The 
lofty  tomb  of  Humayun,  one  sees  in  the  picture  was  built  by  Bega  Begam,  Humayun's 
widow,  (popularly  known  as  Haji  Begum),  eight  years  after  his  death. 

Standing  on  the  capital’s  famous  Mathura  road,  the  Humayun’s  Tomb  offers  the  first 
indications  of  the  development  of  the  art  of  stone  inlay  which  culminated  nearly  a 
century  later  in  the  exquisite  decorations  of  the  Taj  Mahal  at  Agra. 

The  lofty  mausoleum  is  located  at  the  centre  of  the  enclosure.  It  rises  from  a  podium 
faced  by  a  series  of  arched  openings.  The  central  octagonal  chamber  houses  the 
cenotaph  (false  tomb)  and  is  encompassed  by  chambers  and  arched  lobbies  with 
peforated  screens.  Each  side  of  the  chamber  is  dominated  by  three  arches,  the  central 
one  being  the  highest.  This  plan  is  repeated  on  the  second  storey.  For  the  first  time, 
double  domes  appear  in  Indian  architecture,  the  inner  shell  forming  the  vaulted  ceiling 
to  the  tomb  chambers  and  the  outer  shell  creating  a  majestic  external  impact. 


qiq^Pd*  -Rtw  tret  tif^R 
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21.  arcnrrft,  ret  m<*>chi,  fePt 

fTFft  RIT^TOR,  fpTTTO  fP^f  f^FTTcT  P  fER^  %  TO)  qfTTOHI  (fe*1ls?H)  Rpl  TTT%  3TfTORRT,  RpHT 

crsrr  rPtoeret  P  ri^toi  to)  pgrt  to  ggRr  rPP  e?rst  erto  rPP  ti  rtor):  Eft  eteet-rPht  toPtor 
tl  pRRtR  fRR  P  gEE  ETpTO  3RTEFT  E  EpRT  gR  %  TO  3Tp  RF?ft  (W)  P  TOST  tl  (fTTOT  RET 
Pro  ft  ftriT  ^1  -H=hcll  ft )  I 

top  fro  ft,  to  ^ftlftft  Pfert  ft  Erg  ftroft  Eft  ggro  ft  gEE  toeP  totjeet  Pte  etoP  ft  i  PrEft  tot 

ft  SIEfTOT  ftETlft,  fefftE  TEEREft  TOTfro^ff  ft  EEft  ff  ft'l  ftlRTEf  %  Eft)  pFETft  TOT  EfftftsTTSft  %  fftEpT 
ft  RpE  EEEER  ftk  TOR)  REfe  TOR  TOT  EfETEE  ft  ERIE  fTOET  TOT  ft  TO  3RTEET  %  Eftft  pR#  Eft  fR 

tl 

STREET  Eft  ftREEf  %  TOEft  TOR  Eft  TOR-TOR  TO  ETET  ft  ftp  RRpT  TORT  RTOpR,  RTO  3TRTOTpTO  ppftRET 
t,  ft)  Eft  EfETOER  ^TOTE)  EEEEft  P  ERE  PPft  ftl  EEEE:  EE  W  Etgsft  TOT  RcpTOTcRTO  REJEtEEET  ft, 
fftEEE  fPg  fpRRTOTp  P  RpR-'glP'  TO  ftEEE)'  Eft  STTOfTE  TOTp  pT  pTR  REpT  pTOT  ftl  gE5  pTgrft)'  TOT 
EE  ft  fft  EE  TREE)  RT  sffTOE  PfTET  RRT  PTO  E[E  fEFT  ftl 


21.  Facade,  Humayun’s  Tomb,  Delhi 

Humayun’s  Tomb  was  designed  by  an  Iranian  architect,  Mirak  Mirza  Ghiyath.  The  synthesis  of 
Timurid  and  Mughal  style  of  architecture  is  apparent  in  its  layout,  plan  and  design.  The  tomb 
structure  is  square  in  plan.  Each  facade  is  composed  of  a  central  iwan  containing  a  portal, 
flanked  by  a  wing  on  either  side  (partly  seen  in  the  picture). 

In  this  picture,  one  sees  the  northern  facade  which  has  a  series  of  smaller  arches  in  a  double¬ 
storeyed  arrangement.  The  ones  in  the  lower-wing  are  closed  by  perforated  marble  screens 
or  jalis.  White  marble  and  black  slate  have  lavishly  been  used  on  all  edges  and  outlines  of  the 
arches.  The  corners  of  the  facade  are  chamfered. 

On  the  space  above  the  arches  known  as  spandrels  of  the  facade  are  motifs  called  shutkonas. 
The  six  pointed  Star  of  David  or  shutkona  is  an  interesting  decorative  feature  which  appears 
on  several  Islamic  monuments.  In  all  probability  it  is  the  symbolic  representation  of  the  six 
seasons  which  Hindu  craftsmen  freely  used  to  embellish  gateways  and  arches.  Some  scholars 
are  of  the  view  that  it  is  considered  to  be  an  auspicious  sign  on  the  buildings. 
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22.  kmrra  i^rpf  Tra=rsrrr,  fkcRrf 

|RTFf  k  -tmrk;  rri,  wkk  grkk  h+sk'I'  k  faqka  ^rkk  ti  w  k  wrf  k 

kkk  3T^,spnaTR  ary,  Trkt  Tmf  k  imk  a^T  ti  RtkF  kk  3  sTrjafaar  a^aj  Tjrfkfk  kr  3  a^ 
t,  at  fafa^aaart  aaaaf  aai  faa^  saarftar  araft  ana  kk  ^aaaar  k  ^jaa  afkark  srt  kkk  arar 
k  am  faaakr:  *jk  fq;  ti 

kkk  a^ar  %  ukT-gR  ar  aa>  ana  arc^amr  k  arat  aat  ^  ki  (faa  ar)  kaa?  ara  af  ■f  fa?  aiat 
art  rf  aftaaaa  (fea^a) ,  ak  art  sk  kaa  aat  m  k  aat  ff  ti  aki  k  srfaRaa  ar^a  am  k 
aaftaa  Rk  faaat  kFak  fkfkr  kRRRk  aifaaf  k  kk  ^  li  (ki  faa  ‘^’)  Frk  am  Tkk  m 
Fa  aaakt  aaak  k  aat  aa  kataa  aftaraRTk  (fenkO  k  ^gaa  ataiam  aaiar  ai  faa  ks  aak 
ti  Fa  aaatar  k,  a?m  an  aamr  aft  rftrft  k  rrrt  k  a^  aiaaaftar  amt  aft  kfkr  aa  ana  r?*r 
aft  kan  ar  faaaaaT  rift  ti 


22.  Central  Chamber,  Humayun’s  Tomb,  Delhi 

The  interior  of  the  Humayun’s  Tomb  comprises  several  chambers  unlike  the  earlier  mausoleum’s 
which  had  a  single  chamber.  The  central  octagonal  chamber  which  houses  the  cenotaph  of 
the  emperor  is  the  largest  of  all  the  chambers.  The  ancillary  chambers  are  located  elegantly 
at  each  corner  of  the  structure  and  diagonally  connected  with  the  central  chamber  through 
radiating  passages  and  corridors  in  an  intricate  interior  network  and  arrangement. 

The  jali  at  the  entrance  of  the  central  chamber  is  made  out  of  one  red  sandstone  (picture 
A).  Interestingly  this  design  of  the  jali  is  duplicated  on  the  floor  in  front  of  it.  All  the  lower 
arches  on  the  exterior,  except  the  entrance,  have  been  closed  by  perforated  marble  jalis  (as 
seen  in  picture  B).  On  their  spandrels,  one  sees  medallions  bearing  stylised  designs  in  stucco 
technique.  In  this  technique  decorative  elements  made  separately  out  of  stone  or  plaster  are 
pasted  on  final  stone  wall. 
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23.  WW,  TOR  McjhsKI , 

‘fRFf  TO  RTORT’  RfTOR  3  3  fRTO  TOST)  %  dStsfll  R  TOpT  Tf  RRlfa  TOR  t,  frol  3  ^  % 

arfrorffroT  ^  %  tow  rrtort  gfroro  li  to  tot  arfroftif  %  torr  to  <p5  rriTr-totoI  to)  crohi 

fRRffRT  TO  RTO^  tl 

TOTO  3,  tjcl  TOfTO  %  TOt  TORT  TOf  fTOTT  3  RsTT  TOT  t  sfa  RTOT^  if  TOlT  TOf  TOR-^TO  fTOT  3 
TO  TOT  tl  3TTOR,  'JTO  %  RRTfR-TOTO  t  TO  TOfTOR  TORTO  afk  TOt  %  RRTfR-TOTO  t  TOsff  TO  RTRT 
t  RJjdl  TOTOf  TOT  fatal  %  fa*<  TOJTO  dRisl  TOf  ROdl  el  ell  tl  TOTjTT  fTO  R  Rf?TOT-''J^  TOT  t  ftRcT  TTlR 
TOTTOTO  ftfteT  TOTfR-TOTO  TO  RTO^  tl  TOTOTO  TO  if,  fRTf  Rt  #4  TjfTOTf  TOf  TOsff  %  TO  t 
TOT  TOT  tl  TOt  TOR,  RfSPT-Rftrot  fTOTTf  TO  fRTOT  TO  tf  Rf  RRTfR  TOTO  t  (t  fTOT  t  iTOW#  Rtf  t 
Tt  t)  3tT  TOR-Tjt  TO  tf  TOTf  TORT  fRT^  TOt  Rtf  fRRTO  3^4  RRfTO  RRJ  tTOT  ( TOTO  TOf  TO)  %  tf 
RRRRRf  RTOfR-TOTO  tl 


23.  Graveyard,  Humayun’s  Tomb,  Delhi 

In  Humayun’s  Tomb  complex  there  are  several  tombstones  in  the  catacombs  below,  some  are 
undated  making  it  difficult  to  identify  them.  We  can  fix  the  date  of  a  few  tombstones  by  the 
available  inscriptions. 

In  the  Islamic  religion  the  deceased  persons  face  is  turned  towards  Mecca  and  the  body  in 
the  tomb  is  laid  in  the  directionn  of  north-south.  Often  a  tombstone  of  a  male  person  carries 
a  conical  shaped  qalamdan  (pen  holder)  and  a  female  person,  a  takhti  or  the  wooden  writing 
board  used  by  school  children  in  India. 

The  south-east  chamber  has  three  marble  tombstones,  as  one  sees  in  the  picture,  traditionally 
known  as  the  graves  of  the  three  daughters  of  Humayun.  Similarly,  the  south-west  corner 
chamber  has  two  tombstones  (which  cannot  be  seen  in  the  picture)  and  the  north-east  chamber 
contains  two  marble  tombstones  of  Haji  Begum  (senior  widow  of  Humayun)  and  Hamida  Banu 
Begum  (Akbar’s  mother). 
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24.  siisJf  feT  hctxski  3flT  41  ell 

ffe[  %  TOTfe  %  feTR  Tgf  ■£{  ^77  Mcf>«UI  37feSRT  tl  TOffe  3  if  fef  t,  ffej  Tfe  fe  ^  feuT 

fef  filer  rm  1%  feR  TRfe  rr;  fefe  fer  ti  rf  hcm<i  rttr  trt  3  cfiUr  fe  ati-dfe  tto  3 
3^^i4)K  ti  fr  m  if  ^  f‘i 

ffe  i  fer  %  Rc+fe  %  fere  tt  fr  fen  ^  fe  Trfef  ti  fet:  %  TOffe  %  fefer,  fen  rttr 
tfr  3  sr^e^ichK  fe  fefech  rr  3  fern  ti  R^rfe  fe  tn  fern  R  gfe  fefei  fe  ?rwr,  snm^ 
w  fe  mrrt  ^  ffera  fe  %  rtrtt  -fefe  tto  -4  ft  ‘feft  feyr  3  37T^5rfe  ti  ^  fferm 

ffen  «  t  fe  ‘feff  ^pfe  37^ffer  73H  r§H  (37RRR  %  HcRHT  R  ^  TJR7)  jJR7  ffelR  TORI  RRT 
«7I,  ^ft  SR^ffet  7§R  %  3TJER  fefTOH  %  fe  34*41'  4  37Rlffe  tl 


24.  Barber’s  Tomb  and  Nila  Gumbad,  Delhi 

On  the  south-east  of  Humayun’s  tomb  stands  the  Barber’s  tomb.  The  tomb  has  two  graves 
but  they  give  us  no  clue  of  the  persons  buried  therein.  It  is  square  in  shape  from  outside  and 
octagonal  from  inside.  It  has  a  double  dome. 

Adjacent  to  Barber’s  tomb,  one  sees  in  the  picture  the  Nila  Gumbad.  In  contrast  to  the  Barber’s 
tomb,  Nila  Gumbad  is  octagonal  in  shape  from  outside  and  square  within.  Built  of  rubble 
and  plaster,  turquoise  blue  predominates  in  the  colour  scheme  of  this  tomb,  hence  popularly 
known  as  “Nila  Gumbad”.  The  dome  is  entirely  covered  with  blue  tiles.  It  is  believed  that  the 
Nila  Gumbad  was  built  by  Abdur  Rahim  Khan-i-Khanan,  one  of  the  nav-ratnas  of  Akbar  and 
contains  the  remains  of  Fahim  Khan,  servant  of  Adbur  Rahim  Khan. 
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